
IND AH T I IU IN THE HE l.,lND , I t~iQ ART Q ART IN T 1iU THE THE 
iv', I NQ : IND ART D ART IN T IN THE THE i''IND IND ART D ART IN T I 
iU THE THE li," IND „llUD ART Q ART I iU T I iU THE T HE I'vi I ND '; 
IND ART D ART IU T IN THE T HE lVi I IUD - I IUD ART ART IN lU iTHE 
HE i.i I hi D 'lD ART """'g AR T [,,:,-.., .j is T "'-T HE -''::::::,::i~ I ih ,jO 
-" R [, IN ,THE k E, k" IiU jQ AR T, IN :;:, THE i'' I iU f'~D AR T IN THE 
E ',.IiU isD AH T 1 iU Tl-IE k E iv:; II) AD AR T le THE l, :-I'I""-
T:----:-'--::"'i-:A T H E IA I N D f'I THE;.ilND ART llU hi I ND AR T I iU T 
HE ART I N THE,'vl I ND I Ni T HE lv', I iUD AR T THE 2 1iUD "ART IIU 
', I iUD ART I IU- THE, ART I N THE lvl I ND IN THE I'~', IND ART THE 
M IND ART IN l,lND ART IN THE ART IiU THE MIND IN THE MIND ART 
THE MIND ART IN lv;IND ART IN THE ART IN THE i".IND I N-:"T HE tv', 
I ND AR T T,HE Ivi I iUD ART I iU l'i I IUD AR T I N THE ART IN THE v'i I 
iUQ I N T HE ki I IUQ ART THE l)IND ART IN MIIUD ART IN THE ART IN 
THE IJ,INQ IN THE iV;IND ART THE >~: I ND ART I i'U ik' I ND AR T I N 
THE ART IN THE l.iIND IN THE MIND ART Tl II Lil T h,l& A AT ART IN 
THE l';=-)=~ART 11U THE,'v,' 1iUQ ART IN THE Ivi I ND ART I IU THE 
i.i' I iUD ART I iU THE iV I i~ ART IN THE lviIND ART ~l'l THE i iIND 
ART IN THE '.~i I ND ART IN THE M. IND ART IN THE MIN ART IN THE 
kl I NQ ART Ih THE IMIND ART IN THE MIND ART IN THE ki' I ND ART I 
N THE 2! I 4', AR T I ik T HE l I ND AR T IN THE IvlIND ART IN T HE k''. 
I Nj3 AR T I N T HE l IND ART lU iTHE lilt ART IN THE i''IND ART IN 
THE kilND ART IN THE, I iUD ART I iU THE iVIND ART IN THE lv,le AR 
T I N THE I', I ND AR T IN THE lvIND ART IN THE %11ND ART IN THE 
kilND ART IN THE MliU ART IN THE lv!IND ART I N T HE,",. I ND AR T I 
N THE i« IND ART IN THE i' ' I ND ART I N THE ~,' I 5 ART IN THE 
ii'IND ART IN THE k IND ART liiU Tl If L i T ki& A AW T A,I' ' WI 

li~ I Plt PJ.' l I'VU HI% I l I'4 
U IND ART 1 ih THE t. 
~T T I,! TIJOU h;~ l KIA 

I ht tV'' L INU RN l l l'4 ' I MC 
5' I IUD AR T I N THE Vi I t h4 
T l t~i TIAt: 



Obc_lin Collc&c Libr_rp

)
p_ '

_.
_.

. ' ' ._"

|

\

)



PT zÃ THE IZED - ALLZE ART iIUSZDI, OBEHLZl CO~ 
ZGZ, ('BHHIIN, 

OHIC â€” -EH.IL 17-1~K 12, 
1970 



|

í
l



_

_TT_ODTTCTION

The e_tb1tton __  _,  he M,._ 0 _ p_o_pted _ _e_ta_ _on_a_en_e_ o_ _e-
_ent de_lo_ent_ tn the _1__ ___  F1__t o_ __ a st__t__t __t o_
e_olog1_ o_ othe_ l_ge outdoo_ _ _e_a1n_ at the st8ge o_ _ote_t_ _o_ la_k
O_ __, O_ s_pW __8Us0 _t t_ _t _e_t28ble_  An e_n ___0_ pe__ent8ge
o_ e_oloe1_ _ ente_s htsto_ onJy t_ough da___tptton _ photo_apht_ do_u-
ment8t1on, du0 to tts te_po_aN nat_e _ _e tn&__es_tbtlttp o_ tt_ lo_atton_
_the_0_e, 8 _e8t 8mOunt O_ Othe_ _e_ent 8rt _On_tsts O_ 8_t_ _ _t8t0_nt_l
o_ ex1_t_ on the f__nge betwaen _ate_t_ _e_tty _ l__ = _ _0_  A de___t Ftton
o_te'n e_ke_ the _ro__ to &n ade_uat0 de_00_  At t_e_, tha _on_ept ts a_ _a-
tts_8_to_,r as its exe_utton, o_ e_n __e so, be_a_0 ea_h 0xe_utton t_ o_1
. 8 __t1___ as__t o_ t_e tdea_  _ Othe_ __es, a de___tptton ts the o_ pos-

_

t

_

_

__g   _,_ _    g  _     t          p l  e   el _   _p  _
sible _ate_tali2atton of 8 wo_k whtch ot__tge w__d extgt _pe__et_a _ _
SenSeS _ ' ì'vIO_. t O_en, the p1e_e tg _Ongtttuted _ 8 Set O_ dt_e_tt Ong tO _ ___
_o_ed by _ _1vtdu_;  the _ttgtt_ e__ten_e _8y ne_essttate exe_utton
ot^ the g_. _n d_e_t1ons, but in s_8 _st__eg the __o_k c_ _ ___e1_d _
s_-__ ____tn%'  the _es_ts_  The ___o_8d a_t1_tty o_ _ o_ tt c&n be d_
C_ented bY __.,hOtO___.__ _ _-_._ Othe_ _e_, Whtch _0 8 bY__OdU_t &nd, &g81n, the
o. n4 _e__' , de_ o_ the _eal ex1sten_e o_ the wo___
It 1s within t,_ese _em1ges _8t _ost 1de& _ ( _cludtne '' st_eet _,___,_k9")
__ctions_  Howe_e_, the_e is sttll &nothe_, mo_e s_, c1_tc cate6o_ _ __e o_
_ad'_cal concep_u_ _ - whtch uses 8s tts exclust_ _edt_ _e _ttten l8_
___ege.  Since one o_ its main object1_es 1s _o 1nvesti'g8t8 _ _ede_ine- the
c_nce,t ___l_  g _e.gt de_ o_ th1S _1t1ne _e_geS u,_on _ theo__ _d  hi_,_
s_._JN_.  __'__st (i_ n_t _) conce___ c_ttsts st_ted __o_k_g _ a _isu8l medium_
b4t h_ve el____te__ e_e_ t_&Ce o_ v1SU_ element ____ the__ p_eSent 3rt,  _et,
t_ei_ __r__k stUl belmgs to the wo_ld o_ _o_, bec_use it consists o_ st  c  _
_tisttc thou__ht _d c_e___e_ th_e,ht st_ct_es_  As Sol _eWttt, one o_ the
n__ouDen1__S O_ concep__ 3__ _, tS 1t_  __S_Ce no _o_ iS _t_tnS1cal_ Su_-



LnnC, __lter h6 |_arla, kobert Morrlg, BNca N_an, ||.E. ThVng Co. Ltd.,
Claes Clldenb_r_, _MIS o_p6nhem, E_lc _, P6ul Pacht6r, John.Parra6ult,
__drl_n Pi_r, Rltsa Gr__, l_lel Rgnsden, AVl6n RoPrBr9_rg, Ed. R_acha, alan
__ret, _-obert Smlth9on, John Ven Seun, gernBr Oen6t, ',vrtltl_n !ITe_BD, R_Bh .:.
_'le_er, L_Mence _'Fei_Pr, Ian T'lilson. Hol_qer, evaluatlon or _h&s6 n6w d6-
velGmentš ln grt v9 sttll tentatlve, stnce lt ls dlrrlcutt to s6e a suPrl-
ci_nt ?_n_T7_t or __ort_ _ _oun_er utVsts. ror thls reason, _artlclpRt_on wa9 .
le_t o_n _nd R number or addttlonal l_Stetlon9 were sent t_ter, m_marlD
____n reco_end_tlons r6celo6d. Th6 rln4l llst or p^rt_c__ants LFt_egrs _n Ma
_o_o_rtn6 ___e_
.
In M _xl_tb_-tlon.or such e l__e sco_, lt ta mposstbl.6 to _P-tls_ _ll
T?ersons l_vo_ved; ther6rore, I sho_7d _lke to _6sent _ s_nc6r6 apo_oeleq
to so_6 or the arttsts ror not havVng _en 8bl6 to flltrUl thelr r6_?e9ts.
The _o_Nt or ?_ork and dectstons necessltated _ such a show (and a l_ml_ed
b___et) c_ _ _esented 6g a _ttal eRcuse. Dependtne on the _chnlcal and
rln_,,_-hl me_ns _oal_ab_6, 6 m_r or th& works ln _ wlll b6
execute_ by students or U_e. Oberlln Co_lege q_ .__I)grtment, und6r th6 dVr6ctlon
_r _G_rC_ _endler, Asstst_t:_%oress_ or Scu___íre, between AprSl _7 wd Nay
_2. ì.Ioreover, aI_ p8g69 óP_.?.än unbound ?o_rI or WSs cat_o_ w_ll be e_btted
on .the _r_s..or.:._a _gll n6_uented corrtdor Sn the _W B_ftdlng_ I &m gT6tenll
to _ tl_e _a_etclt_,tlDg.ert_sts _or I__g th_s eR_lbttlon posslble, end to
_o_rce I)endler...:.aDd hls _udents ror em6cutlng s.ome. or th6 works.
__. . . . .
.\ _ .

.

.

Í_ot_s :
l. _ol L__.}itt, "Sentences on Conce_tu_ q_," _, I, l_ |_aIr lgbg,,
f. l_.
2. _an.3___é "Dlalo_6," tn r,h6 JuLv 19_ mlm6,oer6phad p_bl_catton or Art
ness `' __ York), p.' S.
3. I w. _Dtem to both Seth sleee_aub and Lucy Llp_?ard ror W6lr wl_llngne9s
to _iv__ m6 tnrorn_tlon on _ounger artlata ror thta 6_lbttS0n.
G. S_cirtcelD, I ?_6a not _b_6 to satl9_ tha __tah or both.J_s Lee _sr9
Bnrn l_ob&rt r6|_ to h6_ _ theW work on tha rlr9t pag6 or th6 t_talogu6;
_nd t__ msh or Joaaph Koauth ._ Ma ___r6 .oP tha SocSa_ r_ Tha_attcal
hrt _n.d .qnalpg6B to _aa6nt tha radtcal c_caphaltsts as 6 separat,e eroup.
Doth _?eCu6sts _ra meda mpoaasble Q tha daclaton to k_p a a__ctD alpha-
IIetfc__ order.

|
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ART__sTk_ pA_T_c__AT_NG _N AR T __ TME MT_ __

Vito Acconci, b, l940; lives tn Ye_ Yo_k
Stah A_ma_ani, b, l939; lives tn _i meapolis
_ichael Ashe_, b_ l943; lives in Venice, _ if,
John B_de.ss■ _i, b_ 193l; li'ves in _ Jolla, C_ i___

Robe_tBa_N, b,l936; lives tn Ye_ Yo_k

F_ede__ck Ba_thelme, b, l946; 1tves in Ye_ Yo_k

B_'l_ Be_ley, b_l946;l_ves tn miladelphta

_el Bochne_, b, l9 _; lives 1n Ye_ Yo_k

Jo_ than Bo_o_sky, b_ l942; lives tn Ye_ Yo_k

\_eO_ge B_eCht, b, _92_j _ e_iCan, liVes tn _Ond Ont England

Victo_ B _ gin, b_ l94l; lives in _ondon, England

Don_d B_ _, b, l937; lives tn B_ad_o_d, _ass,

TanBu_n(see Soc_'ety _o_ Theo_etic_ _._tand &_lyses), b,l939;

_ust__ian, lives in Ye_ Yo_k

Scott B _ ton, b_ l939; lives tn Yew Yo_k

J _ es _ee B _ _s, b, _ __ ltves tn Ye_ Yo_k

_uis _ nit2e_, b, l937; lives in 0yste_ Bay, Y,Y,

Rose__ie Casto_o, b, l939; lives tn Yew Yo_k

Don Celende_, b,l93l;lives in St_ Pa_, _im_

F_ed Co_nell Cone, b_ l942; lives in Hiehlands, m_J,

___'stophe_ Cook, b, l932; lives tn _ndove_, Ma_s,

Ed ua_do Costa, b_ l940; l1ves tn Ye_ Yo_h

Robe_t N __ng, b, l943; lives in _il_ _ ee, !_.?isc_

Roge_ _t_o_th (see Soc_'ety _o_ __,o_etic_ A_t and Analyses), b_l944;

B_it_shg lives in Ye_ Yo_k

_ete_Da_ ,b,l944,_ lives in _tcago _

Royce Dendle_, b, l94l; lives tn Obe_lin, Ohio

David Dunlap, b, l940; l_ves in Kansas _ty, _o_

_

i

_

t

_



1

Ad_ian '_pe_, b_ l94_; 1ives in Ne_ Yo_k
___el Ra_sden (see Society _o_ T_,eo_etic_ A_t a_ An_yses), b, l944;
B_itish, lives in Ney_ Yo_k
Glen Rea, b_ l944; J_ives in __t_ _o_ s, __o_
_l1en R_ppe'_sbe_g, b_ l9_; lives in _os Angeles
ThomasT_uncan Shamon, b_ l941; _ives in micago  .       '
Society fo_ Theo_etic_ _.  t and Ana_yses_ see Bu_n,-__fo_th, R_sden
__'_Ta_Jo_ie St_id__, b_ l939; lives in Ne_ Yo_k
John Van Saun, b_ l939; lives in New Yo_k
_e_ __ _fenet, b_ l9Ql; F_ench, lives in New Yo_
Jeff_ey ____!'_ l, b_ l946; lives in Vancou_e_, Can_ a
_-'!.i_ll_' _ _?''_'-e _an,, b, l944; lives in _a_son, __isc_
Hannah __!-eine_, b_ ?,  ,_''lives in __ew Yo_k
_a_ ence!j_eine_, b, l940.; li_es in New Yo__

I

_

_
_ _ded _ gg_ond edtt__n  ,_gb__ l91l_

l

_



Vito Acconct
GOA_ pRoJFn

|

pro osa_:
_.
-- From April 17 .to t,_ay 12,_1970, tbree studentg rrom tbe Scbool
or qisual Artg (_lew York City) will eacb direct bimgelr, in\
dividually, towerd tbe ge_e goal:. eecb will t_y to be men_
tioned, dwing tbet period, in Jobn perreeult'g ert col__
wbicb ep_pearg weekly in tbe VilleRe Voice..
_ Dwing tbe 26_a_ period, I will be eveSleble eg adviger: I
can be conaulted, _ enp or tbe gtudentg, concerning pog__ible
gtretegieg .

|

Noteg:

-_ _be shdentg will.bave to decide ttlrougb wbet meang tbe goel
ig to be acbieved. Since tbe time ig limited to 26 dayg, tbey
ca#not depend on tbe simple tectic or ette_ting to _d.o tbeir
begt' on e local begig; tbey ca#not depend on e triel_and-error
tecbn_que. rbe gtudentg.will bave to make gequential cboiceg,
p_aM8d gerieg or .tectical initietiqeg (distjnctiong between
i_ediate iggueg and potentialIp rewerding areaa).

_- _be studenta will beve to dete_ine wbet _ind or ert iB mogt
likelg to receiqe ettentton h to attrect perreault_g ettention
_ et tbig particular time. _bey c_ exa_jne, ror ex_ple,
general tendenciea in perreeult'g columng and egtimete wbetber
or not be __ll contLnu_ tboae tehdencieg_ rbey c_ congider
perreeu_t'g critiGigm ag e gygt8m in reVation to otber Bucb
gygtemg in. tbe art enqironmant (o_ber cr_tic&) and determine
..to wbet extent big rutwe col_ _Sgbt be reectiong to tboge
otber gygtemg. rbe_ ceD congider bow e kind or ert ravored by
Perreeult migbt reect in certa_n dete_inete weya to. otber
kindg or art (ebgorption and paregitigm between aygtemg) .

moqe .(mention _ Perreeult) iB alao wbere tbe otber atudenta
\áa& to moqe. Since tbe time tD wbicb to _oqe tB lim_ted, be
_Bt congider tbe ama_l poBgtbilit_ oP Perreault_a mentioning

-

.





_  wd
_o_petiti_e _ballenge_ witbin tbat _y_te__

--  E&_b _t_ent ba_ to _eali_e tbat tbe dyn_i_ p_ope_tie_ of tbe
pie_e _i_e not _i_p4 f_o_ tbe inte_a_tio_ of tbe _o_gonent o_-
g_i28ti On8 (tbe t_0e _t_ent_f_ef Pe__e__t)f bUt 8l_O f_O_
tbe l_i0ldf_ tbe  l_O_dfl  On Wbi_b tbO_e O___i28ti On_ _e
pla_ed_ _be field it_elf i_ _ _otion:  tbe _&tegoq of _t a_
1nte_depen_ent Witb Otb0_ f8_0t_ Of _O._i0tYf Otbe_ _8t0gO_ie_
Of __ gy8g0f Wbi_b f8_0t_ _ _8te_O_ie_ in_l_0 8 _b_ge g_8di-
ent _Onti_UOU_lY p_e___t_ _bU_f fO_ tb0 _t  ent_f tbe_e i_ _
in__ea_e in __e_tainty_ _ line of a_tio_ p___d by one of tbe
_t_ ent_ _ _ be 8tt0_U8t0d by e_e_gent field fO__e_f _b _ 0_ in
_o_iety tbat _au_e di__ ption_ (o_ de_on_t_ate tbe need fo_ di_-
ruption_) in _ind_of _t(o_in tbe _t _y_te_ _ gene__)_

_

i __

--  _be _eade__ of tbi_ _atalogua __ be info_ed of tbe p_o_e__
of tbe pie_e wbile it i_ _till go_ng on_ _bey __ _onta_t _
of tbe p_ti_ip_t_ in tbe pie_e ; tbey will be able to obtain
_ i ______t i_____ti __ ____ ____t

l02 G__i_top_e_ St_eet    __e Village Voi_e
New T■ __,_ New _o__ lO_l_   6l Gb_i_topbe_ St_eet
242_7040              NeM _O__f _0_ _O__ lOOl4

_li_e _benfield         Vin_ent _ob_tto
'   82-57 25lst St_eet       _5-2_ 50tb St_eet
Belle_o_e, New _o__ ll_26  _oods_'de_ New _o__ U377

p           p        _             g

_  _be  _o_egg of tbe  ie_e will h_ye tbe followin  l_eg_tgl_.
_e__eau1t_g Village Voi_e _ol _ during tbe 26-day pe_iod (witb
o_ witbout'_enti_on of tbe gt_entg); Wo__g _ed by tbe gtudentg
i_ _nhi__r_ ih_i_ ___1  (__i_i__1 w____ __ n_ni____ 1_ii___ r__m

_

1
_
?
_

0-_-_
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Vtto Bcconcl
sP_ PaoJ_cI (oB_m COLL_GS_ l9To)

_o oaal:
-\ _o_ _tdnlgb_t &_u b6, to m_t_ W v, et ell UD&&t
a _gp_t rtll b& eaat_ed to tbB ou_alde oP eetera _Bl_ (_blcb
bova_a _e oePlc&a oP _e d.&_ og atuden_a_ tb& de_ oe D__
!tbe reelatrar_ etc). _e app_a ta_ Rlll b& _o _etcb. _& _-
b_ce or __rance_ eac_ _& ____a_ _r__
-_ _ery bowt _ tbe bour_ be __ taSe e col_ _otoere_ oP
rbet be la _etc_.
_ _.e pSo_.o_e_a _Ul.b& aent t_ n&; _& rewlta oP tbe plece
_Ul be my collectton or _nPo_eUon..

8otea tonard reallzat__:
-_.

-- O_w tbe Z6-dep pe_lod_ tbe role or Bpp can b8 pl8y8_ b_ _
au_ber oP people, _n. ab_eta; tbe tt_&-Bp_ o_ eacb Bbl_t ceD
be oe aoy len8_,.. i .

-- Ie tt _a t__actlcel to ba_& e ap_ _eaent at ell U_ea_ an
atte_pt Bbould be _ade to bao& _e tb&r& aa oeten aa po_alD_&.
Ibe _aucceaa_ or tbe glece depanda _._& PulrUl__t oe _&
'apy-p_cttoD': p_■ _ _p _ tnp_tl_P. __u_ &

__t__m or _bo_&_ _o_ _& _Ob___ln ana_,_ I _l.ll o_

_Bbo_ Ob_llLn_.

-- _e app abou_& geel rree to nog& aro_dp aa e_ aa.be-__ta.

(be abouId p_ro_ bEa role aa B&__t_ aa be eeele a&ceaea_

_}, r_emberlag to Seep _n al_t ee6&ra _ aa _t eacea

tbe ye_ortal ._rab_

-_ Ibe pbotoera_ba cab be taSe_ _ttb _p Vnd oP cenera __ dtg\

.

|



|
D rDIRL_ LARGE NUMB_
OR D 35o,ooo DIGI_ NUMB_ a

l. _otel number.of etoma in the un__erse iB 3 n zo'4 or e 75 d.ie_t
number .
_otel num.ber oP protona end eIectrong _g N=3/2 n l36 n 2"6= 2.5n10'9

_otBl nu_ber op aend Bre_n_ to rilD up thB u_iqersa2 _B 10100
or
S. end 100 zeroa or _Ol d_git number.
2. _he oiseble untqer6e(ea PBr ea the te_eacope cen penetrete).

|

SIBh itrngj_nl
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An enchangF __th.. _ullne
Ottv6roB .

|

l. '|'\hat are Rll th6 po8atbt6 eounda ror_ a pep6r box_ no_ alt th6
obJ6cta ln a roo__ ___ a 8tllllr6_

t_. __';e%b6r8 or _uBrt6t are located Bbout ctty __ dr_pp_._.Lq knotted
etrtn& on ctty oe,p. rhey 6r6 aeparately t6lEvl8ed pla.ytn_
86_8r8t8 _Brt6 or a atne,le ptece. _bndon. _e_b6r or 8ud_6nc6
orc__6trate8 pt_ce by controlltn_ aNttc_e8 to r_ur tv aet6 on
6t8g6.

l5. Crcheetra t_provleea `pon any 60und _e_b_r or audtçnc6 _tvee.

John _ld6_aa.rl
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|_|`CL`|_t Ò M_L`Dii_rInicl
Re_earch Ass()ciate_
.
w3 La(lbroke Gruve Lon(lonWll

.

_Nn _ASS TRDNS_CATIONt INPORMATIO_ s_En No. l (& Sa t. tgóg)

IDtroducttoD. .
s_e_.a.) propo_ed tD 19ó6 tb&t tbe Artttc tce p&__ be
. tDtercbaD&ed nttb tbe ADt&rcttc, &nd tD tbe ntnter or l
lloDdoD, tbe tdee or moqtD& ED&_aDd .clo_er to tbe eq_tor pre_eDted

ttaelr. Tbt_ tDtutttoD. __ r_tDrorced bp receDt. _cteDttnc _tudte_

nbtcb ba_e ahoRn tbat _&_Dd t_ betD& tttted, tbrou_ _ore__Dt_ tD

tbe eertbla _Dtte, up_rd tD tbe Dortbneat &Dd do__rd tD tbe.aoutb-

eeat, ebout e ltDe runDtD& p_o_ De_oD to Dortbe_ _or_btre, &t .&

_te au_ tbat ere&a or _ondon 15 meter_ ebo_e .ae& le_el or lea_ mlt

be _ubmer&ed tD 1500 peer_ ttme. CoD_tdertD& tbet London b&a beeD eD

tnhebtted p_ce ror et te&at zooo pe&ra, tbta ta DOt ea r_mote &D

e_eDt ea tt _p _eem. ID tbt_ tt_t, _ecbt _ _ec_d &re under-

tebD& reaeercb tDto tbe Peaatbt tp or mo_tD& IaDd ___e_ o_er tbe.

_wpace oP tbe e&rtb, bucb t_toc&tton, tbep reel, betD& tecbDo-

to_cett_ realt_able nttbtD t_ pe__. _ore _pecu_att_eD, tbep ntll

coD_tder tbe t_DalocettoD or _d m&_ae_ betneeD tbe _&rtb &Dd otber

bodte_ tD ow aoIar ___tem or bepoDd. Mo_emeDt or tbe I_te or nt_t

W/hw
_o &_ __tbt, B.Sa.

.
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_
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__t

_

_
Note9

_
_o_ld  0oint:

_
t
si_ply,  8 point in 9p8_e 8t 8 point in tt_e,   (''It  h8B
been s%'g-e9ted that the a_alle8t diviaion of apa_e   _ay
co__e9pond to the di _ ete_ of & p_oton o_ ele_t_on   -
about a billionth p__t of a _tll_i_et_e -  and that the
_malle9t di _'sion of ti_e __teht then be the tt_e ta_en
fo_ ltgbt to __o99 thi9 di9tan_e _ ab0ut one btlltonth
p__t of one billionth of 8 9e_ond,   _hi9 i9 _e_ely t__
indi_c_te that a _o_ld p00tnt _8p'  be _0n_eived af 8a being
v'e_y a_all and of ve__ 6h0_t d _ att_a_,)

_

l
they should be inte_p_eted nett_e_ 8B _et8ph___a n0_ 8a
'_ead_-_ade'' 00bject9 of 8e9tb_eti_ &pg_e_i8ti00n.

__                                   _
Inte_io_ tiae   .__te_io_ ti__e_   no_ith_t'andi_ thei_
ac_al integ_8tion _itht__  tbe b_ain a_ an_ giTen _o_ent
_e do di9tin_i9b be_een __tTate 8nd pu''bltc do_atnB of
e_pe_ien_e.   ^Inte_i_t ti_e_ _efe_a t0 ti_e fo _ ed  bp
eventa in _e_0 _  -   p_i Ta te;  o_ p By_bol0gt_a_  t _ e_
__te_io_ ti_e^ _efe_a t_ tt_e f___e_bp eTenta  tn tbe
publtc do_ain  -   _ea_ t _t,

V_B_
l5.3.70.

___
l
l

t

__                                _

4l_l7N  82_1___  longi _ de and lati tu de 0f Obe_li_, Ohio;
thi9 fO_UlatiOn USed 8B tt _efe__ t0 & 1O_8ti0_ 0_lpt
whe_e t_e _o_d ''Obe_lt.n_ _ould _efe_ t0 8 coll__ti_0n  of
p_ticula__ fact9,   A __eftnitt0n of Obe_l_, fo_ ei_ple,
_ould include _all tbe  butldi__  tn Ob'e_ltn _he_e8a __p
ele_e_ of the9e a_e n_e_ he_e

t
te_ O_t_i_8llY UBe_ bY He_&m Mt_k00_B_tj



Order Idea k4

Do- something Do something Do something Do something Do something Do something Do something Do something Do something everything does.  evexJJone does.  you often do.  you often do but do it better.  you' ve never done.  no one has ever done.  requiring that your life change for it.  requiring that everyone's life change for it.  that changes everything.

VJ 0  a

September, 1969
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B__
29_Sou_ _i_ St_eet
Bradford, _ 888_bu8eM8 0_830
U.S.A.

Tbe redu_tio_ of i_o__tio_ will be _o_pleted
wbe_ o_e fi_l __to_ i8 di8tilled f_o_ _e
_ __to_8 __led _ _e 8_8t.

_
_

_

_
_

t

Ap__l_ _969

i

l

l
_
i

_

_
_

_

_
Sele_t, .at ra_do_, 8eve_ d_fere_t thi_8_ eve_t8 o_ _d_... 8.
Study _e 8eve_ 8ele_tio_8 un_l you' di8_ove_   _'- =-
o_e fa_tor _o__o_ to 8ll.
Recordthatfa_tor.
Repeat _i8 proce88 o__e ea_b _y fo_ o_e week_    _
wi_out ever rep_t_'  8 8ele_tio_ o_
a _o__o_ fa_tor.
Redu_e tbi8 group of 8eve_ to o_e _o__o_ f8_to_.
Re_o_d _e i_or_tio_ o_ 8 po8t _8_d _d __l to:    .
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Sp8_e Co_pletio_ Id_8

_b_ge by wbi_b _e fir8t e__ple i8 re_ted to _e 8e_o_d.  Tb_,'
ba8ed o_ _e _ird e__ple_ appIy _t _ule to _8w_ __te_ o_
__i_e _e a_8we_ fo_ _e _8t 8pa_e .}

_

_

Draw _e a_8we_ o_ a 8e__ate pape_.  .

_
E__ple 2. :

up

A_8we_ :

_
_ì6_T_

iv

_
\

Sep__e__ _969

_
_

l

t

A\_8we_ :

Do_

Write _e a_8we_ o_ _e 8ep8_ate paper .

_

/

_

_eft

_

_



(Wafer)

(hole in
paper)
(hole in
paper)

(no1e in
Paper)

(hole in"
paper)

(hole in
paper)
(insi e
surface of
sphere)

(donut
hole)

(outside _
surface of
sphere)

(Sphere)

(solid
Sphere)
(Sphere)

(donut
cross
section)

(donut

(circular
orbit)
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!

l
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l
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l
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S_0t_ _ t0_

r

_8t8_b at dottad _t__
_ d dt__a_d tbt_ po_tto__
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J6m8s Lee _6rs
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t

i

__    t           t_        __  _  _  _
_,_tnute_         __cttv_t
O-7/43    From the _tart of pu_h button pu_h.through rock
__tc re_axatton to _ rk dat_y on _ tttng and
read. tng.
O-_7      ?rom!  '_e_'o_utton t koueh _ tt_ng for gue_t to
unbat,_ oom to __ rch.2_, _970, sprtnettme
O-_5/55  .  From tratn _eavtng Sprtng Street to arrtvtng
at _ ttney
O-33/55    From _.eavtng tm ttney to _eavtng _ ttney
O-20/50    From gotng downtown to dtnner to t__ntory
for party
O-36/_5    _rom arrtva_ of dtnne_ gue_t_ to ftnt_htng dtnner
0-25/__    From check getttng to funny and brt__tant
O-6O_/9   _Fro'm a _eft hand to _ta_tan 8_u1;_a'b_t_-_se. for dtnner
O-_8/57    From _ome ktnd of begtnntng aeatn tkough _t__t
mak tng and _hone ca___ng to draw_ng w'tth a h8rd
_ttck on ee__oed __ontte t_ a ca__'for he_p
O-8/_     _.rom _utttng tt out there on the w8___ of the
_tudto to no_e_ are thtng_ that ha_ to be crw_p_ed
8nd __ro wn aw&y
O-26./30    From note ta_tng to not w8nttng to eat unt{_
_rd_y dtnnert_e
O-8/_5    From _tandtng _ _tne w8tttng to check out
grocerie_ to'thtnktng'about provtdt-ng __e_f
wtth food to _a__ t k ough the we eke.,nd
O-6/_7    _^rom_tt__ w8tt_ngon __e to __ tht_ yo__ honey_
O-_2/43    From bagg'tne grocerte_ to _ at do I need other
_eo___e to'brtng __





0-13 0-34/245 5 i1.Alit: Ck I  0-22/7  0-42/14 Act ivit From history thinking to over compensation
From leaving stoned out of my mind to 1ook for  someone to buy me a whip From the search for a whip to the f i.nding of  a f riend From an unorganized sense of order to putting

~mum a.nag a.nc:x.~  From breathtaking to slandering and cursing  From starting to make time at St. Adrian's to  arousing into the day and somehow being carried  From an uplift to the start of work  From vacuuming to splitting  From entering and exiting to the arrival of  the IRT local  From leaving in taxi after seeing likenesses of  drawings of mine in hair of movie  From onward to no answer  From needing to go away to still being here  From leaving through frippery of musical comedy  war movie to sitting in St. Adrian's  Prom ordering white wine to reading over "Love's  Time" and improving the legibility of my quick  handwr it in@  From clarity and legibility to what kind of  poetry do you write
0-20/7  0-135/15
0-31/28  0-165/53  0-12/50

0-55

0-54/5

0-27/28 0-94/57  0-63/20
0-5/26



0-11/36  0-2/16 0- 1/13  0-2/45  0-6/3  0-2/55  0-1/53  0-30/46  0-3/40  0-35/25  0-27  0-24/14

my birtBCay through coffee Ii.ppl.ng to finishing  triptych and starting sextriptyeh
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5

_

_

_

o-24/_4
o-'_2/29

O- _4

o-_o/22

o-8/26

O-

i

t

L

_

_                 _____      _   __
gue_t and exchang_ng _age_, _l_ce_ of real_ty,
p1ece_ {n ?.,_ace_

From bo__tng water to draw_ng t_ what _ am do_ng

From o_d fa_htoned tradtt_ona_ _o_{d groun''_ed
to fu_._ b_own tn_ptred youne gt_ tt a__ a.w.ay

From.'concentrat_on of attentton through
wa_t_ng to ca___ng

_'^rom read_ng vacat1on t1me to ftn__h a_ n'ding
and de_e_t_ng    ,   _                .,

From'ed._t_ng'to.Anna_e'_ ca__ before _eav_ng
from ho_

From on the_r way here to _t___ no_-
_nowtng _o_ the fir_t t_e'  _n a few year_ but
maybe.t_ree t_e_ _n 3_ ye.a.r_.,and I ha_ be.e..n
_t_ngy but at 9:45 ___ tontgh_._ wt__ _tart
anot_er ptece to a _top w8 tc_ _topped by ttme



t

_|_nut_ &
0-6l_t

o- _zl9

0-19l3z

O-tZIZS
O-tZIS2

O-O

o- tZ_t3 \
Ect_p&b
6:_3 AH Wrch 7, t97O

AcC_vtt

From IRT. toc_t cr__n bru_h_n& p_&c co _cop
fwch_r up chb dbpoc co Gr_nd C_ntr_t Sc_c_on

From cr_vbt_n& w_th yow w_fb _3_.76 co ch_rcy
m_nuc_& from now

I t_k_ m__ bt_ck co _o_o__r __ f_r_c

From br__kf_&c &c_rc co chb chr_tt _& &onb

From faccp _nd &t_cky &M_C co frbr_ J_cqub&

_ow do you apbtt frbr_ J_cqub& co c_cSbc punch

nom _dtm_n_&h_n& o_t__k& throu&h &r__ydrd&
co cut__ chrou&h _u&h &r_bn __M_ co f_nd
chb cbmptb &c_p& for ow p_cn_c¬

Fro_ hoc _cnb&& chrou&h _ un__r__t t_kb c_
co St_n_ord Connbcc_cuc

From &_c_ &t_m co k_tt_n6 chb cockro_ch _n.chb

0-2ls2
O-_l_t
O-tOlt3_
O-Ztl3S
o-&_z9
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_

_

_
_vì'_n__e_
o_ _4/22

o-_9/3

o-_7/4

6/48

I'm t_e p_t_o_op_er you are t_e navteator
where __ t_e p_ace yet to come_

From on eotne t_at'_ where {rrevocab_y
_rre__e__tb_y _rretrtevab_y

From _2:20 brtng_g {t to t_em don't _et t_em

0-7/_O

o_7/3_

___ _C_ _ a_-C _a___C_-____'_ __ a__ _V_C___C_- _
ma y tu_t thru_t-tt out the door and c_o_e tt
fa_t Goet_el_ etr_fr{end wa_ not î__epht_tophe_e_
Dante had Beatrtce but _o dtd Goethe have_

From _2_30 _Ft_ c_oud darkentng _now patched
fore_t to _ y bother cro__tng pond__  _tl_ a__
on yo_ _tde an_ay.  Hey you wtth yo_ head tn
the tru nk of your car_  _ou_d you pay _ to take
another tratn trtp to Bo_ton_

_rom d _ ptng gro und to arrtva_ tn Bo_ton

From ecktac k ome __tde_ _natche_ of co_or throueh
the darknea_ of the _tatton under ground

_
_

o-_/6
o-29/3s

_

_ _   _
_ct __ it   _
From re__,_ _ome tkough cro__tng a fro_,en pond
and meettng' frt_nd_ t_o pa_'_tng tkoug_ t'o'_ea_
a'note no _oap' radto
From ___30 __,t_t'ng'toward_''th'!e ec_tp_e pa__tng

_  _       _

From ftndtng the truth throueh _e8-rch{ng tt
out by readtng _ rd_ and be_tevt_ tn _ten_
e_.re__tng _ '_tate _f betng=:

From tee't_ grttttn'e re_ax''to return fro2en
_ r__e_ unc_o__ed _'''ond_ _o_d_n_ on to t 1me

O-_3



Minutes

O-74/25

O-5/33Actiyigz



PRELIMINARY STATEMENT  Modern society seems to view the artist as a fabricator of objects,  not a conceiver of ideas. I have become interested in conceptual  art because it appears to be a valid vehicle for reiter ating and  expanding the scope of the ar tist as an originator of ideas as well  as a maker of objects.  Realizing that art, as it is experienced currently, reaches only a small portion of the public, my conceptual movements wer e initiated to explore the r calm of the impossible in order to stimulate innovative and creative approaches to br inging art to the masses. Synectics and brainstorming, two techniques which expand nor mal thought processes, were basic to formulation of the movements. In addition to the concept of art dissemination, these movements wer e motivated by the desire to survey the attitudes about art held by individuals and organizations occupying key positions in American society.  About twenty-five chief executive officers of major organizations were contacted in each of the four movements listed below. The organizational head received, in addition to his own pr oposal, copies of proposals sent to the other principals included in the movements so that each would be aware of the scope of the concept.  A brief comment about the intent of the individual movements follows.  CORPORATE ART MOVEMENT  This movement, launched on December l8, l969, was initiated with  business corporations, whose practical orientation was challenged by  ar t concepts which proposed impractical extensions of the products  or services of these companies.  CUL TURAL ART MOVEMENT  This movement, launched on January l2, l970, was directed at the museum pr ofession in order to encourage museum officials to disseminate art more widely than at present using unor thodox innovative techniques .  MASS MEDIA ART MOVEMENT  This movement, launched on February l8, l970, was conceived to  involve mass media in the process of developing art awareness by  br inging art to the masses through their r espective mediae.  ORGANI ZATIONAL ART MOVEMENT  This movement, launched on March 4, l970, was designed to explore  the reactions of divergent groups such as the Ku Klux Klan and  Black Panthers to conceptual art proposals. Furthermore, the  organizational char aeter of this movement permits art interaction on  a grass-roots level involving people from all segments of society.

mr~~  ch lO, I970



CORPORATE A.RT MOVEMENT  SAINT PAUL, MINNKSQTA 55101

James N. Roche  Chairman of the Board and Chief  General Notors  General Notors Building  Detroit, Nichigan 48202

Executive
December 18,  Of ficer 1969

Dear Mr. Roche:  Your company has

been selected for inclusion in my

Corporate Art Movement. I would to the hest of your ahility, thelike you to execute,  following proposal:

Initiate a new line of Pop Art automobiles by stamping out the bodies in the shapes of current celebrities beginning with a horizontal  Ralph Nader for the first 100,000 cars of the line. For the second series stamp out 500,000 bodies in the shape of General Charles DeGaulle with emphasis of his '=strong facial characteristics. The auto bodies ' lengths should  duplicate exactly the heights of the celebrities, for example, if Nader is 5'10" tall the first series should be 5'10" from bumper to bumper. Use your discretion for the other specifications.  t
Please reply at your earliest convenience and describe  the method you intend to use in order to expedite my  proposal.  Thank you.  Enclosures.

Since relv.

Don Calender



Mr. Don Celender  Corporate Art Movement  15 Duck Pass Road  St. Paul, Minnesota  Dear Mr. Celender:  Mr. Roche has asked me to thank you for including General  Motors in your Corporate Art Movement..  Your proposal for a new line of Pop Art automobiles in the  shapes of celebrities like Ralph Nader and Charles DeGaulle  has aroused our interest. Since you propose that the car  bodies "duplicate exactly the heights of the celebrities,"  we appreciate your selecting two tall men, both over six  feet I believe, as starters.  However, even six-footers pose problems. Our shortest U.S.-made car, the Corvette, is 182.5 inches long or a little over 15 feet, But even more troublesome is the fact that this car, which also is our narrowest, is 69 inches wide, considerably wider than either Mr. Nader or General DeGaulle.

The prospect of completely retooling for these models,  together with the unfamiliar marketing problems which they  present, gives us pause. Nevertheless, be assured that  your proposal is being given serious consideration. If all  goes smoothly, we could probably have the first Nader car  off the assembly line before General Foods fills the last  manhole with cherry jello, as you suggested to them.  Thank you again for your stimulating thoughts and for your  interest in General Motors.  Sincerely,

Morley Warren  Office of the Chairman

General Motors Building 3044 West Grand Boulevard Detroit. Michigan 48202

GENERAL MOTORS CORPORATION  January 7, 1970
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NATIO_VAL BROADCASTING COM_ANY, lNC.
THlRTY ROCK_FEllER PlA2A, NE_ _ORK, N. _, _ooao, CIRClE 7_8_oo

t
t

_, E_ _ l D ER ART,_ENT

I'

M_, Don Celende_
__ss Medta A_t Move_ent
Saint PaUl_ M_.m eSOt8

Dea_ __ Celende__

,               Re_e__tn_ tO YOU_ lette_ O_ Feb ru 8_Y l8_
l9_O_ &n d enClOSU_eS_ 8dd_eSSed tO M__ W8lte_ D_ SC0tt_ Ch8t_'
_ o_ ou_ Bo___ o_ Dt_ecto_s:

__
We have _evtewed you_ suggestton,_o_ co_-
t_ tng the p_tnc__p _ pa_ttctpants tn ou_ TO_A_ show_  Mh tle
you_ _uggestton 8ppe ar s to have _e_tt __o_ the _t _dpotnt o_
If a    d      o  _ n l_
_
adaptabtltty to ou_ TODA_ show to be 8cceptable to us_

We_ neVe_theleSS_ th8 nk YOU Ye _ _UCh _O_

_

_
(_s_) I_ga_d __ebke_8m

t

_
_

_
_

_

t

_

_

M8_ch 2, 197O

5511_0

_pec_al _e_v_ces _oo_a_n8_o_
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_or God and Country

March 13, l97o
74-Z

Mr. Don Celeñder
Organizational Art Movement
|5 Duck Pass Road
St. Paul, Minnesota 55110

Dear Mr. Celender:

This will reply to your letter of March 4, l9TO, direct_d to former
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t

_ _
T !_,e _,'',_1 n _ o _,_ Tn t n t t n __. __ e r t e s a l l o_.__ o n e t o v 1 a __ t l_ e t _.,_ _ e 
s o f
l1fe _on an tlluston of tr_nsr__ency. __ach _tece _o_-sasses _ -
l__;__tte_ envtFonment__l flex1btl1ty, __.y ea_lte_ p_tnttn__s 1n thts
__ea _ere 1nvolv_r,.l Ntt,_ tt_e _ea_ r_t_e_ than thg 11l4s1on of
tra!�_ar_ncy. They tnclu_,1e _ numbe_ of 6alle__ ���1ndo__'s th_t I
s1;__J,ne_ at the _'_m1tn_ny ;!,,_-u_-_eun of _me_tcan __t anc_, the ____se_m of
;._ o c:_ e _ _ _ _ t 1 n l 9 6 7

t

_ach !'___tn_o_.v P_tnttn_._ ts _ flat su_face to be looke_ u__on
not tnto o_ throue,_. Gne _u_s__ ____t to thts _eloch_t1on of n_t4_e
__,_!_ereby I h_ve t_ken _ p__ti_on of n_tu_e f_om one ve_tjc_l sltctn_.._,._
of _n.n..ac__ an____ _eloc_ted tt on _notl_e_ ve_t_ca1 level

Althou6__ the tm_;__,.__. ts tn a ne____ s__ttal envt_onment, __ ts
c1.__.;'tty anc;_ 41mens_o__s re__tn unchan__n_d {t___o f_cets that _._._o4ld
c_1_____e 1f t_ts patnttn__ h_d been acco_., _ltshed _vtth __tnt __,_
___45h) _

_ _ _
__ !'',!1n_o___ _ tnttn__ ts _ ltvtn__- lens, a ltve photo_n___h, a
l_vn_ f1lm

I_ on_ can se_ 3-d1mensto,_ on a 2-d1mens1ona_ su_face_ _s
_
1,_ convantton__ p_1ntine, one can see 3-dt__ens1on as _ _-dt._.enston-
_l s4_f_ce, _eve__1n__, t_'1e _pt_tt, the __'_t__hystc__, the tr_t_n__,t__le
_.1f__ Of the _e__ Obt_'Ctf dts_n6''a_^_d f_Om'tt bUt __m_tntn_ _n 1_en'
tic_1 r_flect1on of the _eal ob_ect, Th1s _p1_tt _,_._be_c__tur_d
b_ one o_'co_btnattons of 1__rin_o_,.,__ _atnttn_s 1nst_lle_, _t one o_ mo_e
o_ t__e m.y_tad d__th level.s su__ouncltn_,,,, the _eal ob._ect,

_
Pe'_cetve the obtact no lon,__, e_ as t__e s4bJ_ect f__ a _____I_ of
_rt, but vtsu__tze {t as th.e _?o_!c of __t

Scul__4_e 1s _ tnttne_
_ tnttn6 1s _'_culptu_e.

_e_ Com_U Cone

_

tt

t

f
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OBERLIN p_POSAL

.
Thar you ask each arfisr who is ro parricipare 7n your exhibirion
ro record a rape of h{s own voice saying his ful | name (or rhe
name he prefers)

Thar you ask each arr{sr ro send me h{s rape

Thar | w{ ll complle a rape loop of all rhe arrisrs slaying rheir
names ed{red ro provide appropriare lnrervals of sllence berween
rhe names

Thar you wlll recelve from nP rhe masrer loop carfridge, or casserre,
(rhls ro be worked our accord{ng ro rhe rype of rape recorder or
player whlch you have ar your museum) ro be played conrinuously
ar normal vo{ce wirhin rhe exhfbirfon

_ _
G_rf___
Chrisro



ESUkiG)0 CQSTk,  January 1970
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____ p_                        __ __ ____ ___ _ _ __ r_  _l _

'      T_ GT__ PROPoSA_ WRTTTEN TO T_ EDTTOR oF THE c_. ICAGo TR_BlME,
OCTO_R FIFTH, NINET_N mND_D AND STXTY-N_NE.
, '      THAT _ STONE FRO__J'i' AN ANO__.OTI5 STTE _ P__CED TN T_ WA__ oF T_
TRTB_ TO_R ; C_TCAGo, I__TNoTS.
To S__iBO_TSE T_ VARIOUS ROCKS AND LOCATToNS M{T CH _Æ NoT CHo_N.

A Roc? _?o_' Vestminste? Abbey, _ondon, was placed in Not?e D_e
Cathed?al, Pa?is.
'      Executed - Octobe? Nenty-ninth, Nineteen h__ed and sixty=nine_
by Je?ey Fox.               -    .,

A PLAQUE WTTH T_ GI__,, PROPOSA_ A_N.D. A ROCK FRO_1_ EDTNBURGH C4ST_,
SCOT_ND __ EPOXIED TO A WA__ TN.. .TRAFA_AR SQUAÆ, _oNDoN.
EXECUTED -  YO___',_'__R E__NT_, NINETEEN HUND_D AYD STXTY - YTNE.
_      N__'''I0_D - NOM_"iBER , S_XTE_TH, NTNETEY HlMD_D AND SIXTY - NTNE.

On No_mbe? TtFenty-_i_th, Nineteen h_.d?ed and sixty-nine Pe_?
B?ait_aite deposite,d a hund?.ed and.. thi?ty ?oc?, s o.n, t.h. e G?eat
Ba??ie? Ree_ o__ the coast o_ A_t?alia.

_                      _ _ _ _
()_T __O_I____R T_NTY-FTFT_, ,.NTNE_EN H_DRED AY_ SIX_-NIYE,
KETTH PRITCHARD DEPOSTTED A HUNDÆD _ T_.IRT_ ROCKS TAKEN. FROI_J',
CHiCAGO, I__TNO_.S, ON _ODDY FIE_D, NORTH_ER_AND.  TH.IS_ WAS
T_ STTE OF T_ BATT_ _Æ _ ENG_TSH A_Y DEFE_TED T_ SCOTS
iN ___3

_
_
t

_i_thplaCe O_ COlOnal RObe_t _i-CCO_miCkt __O EaSt Onta_iO St_eet,
ChiCa_O, IllinOiS, _UlY 30th.l8YO_
A bmck was taken __om the doo_ay o_ the house andembedded in the
walls of the T_ib_e Towe__  On Decembe_ seventh, nineteen hund_ed
and sixtY nine, a b_ick was placed on the site of a h _ d_ed and fifty
East Onta_io St_eet.

CO__CT A H_DÆD _ THIRTY ROCKS.  STANDING TY oNE P_A_ THRo_
T___'' A_AY ONE AT A T I___ .

_

PETER P. DAVIES.

_



_

l

_

AS SIMI_ AR_T Y P RO _ C T
THE GT__ PROPOSA_
THAT A STO_ RO_T AN ANO_Q_ S_TE
_ P_ACED TN T_ _A__ 0F T_ TRIB_
TO_R _, CHIC.AGO, I__TNOIS TO S_O_IS_
THE VARTOU5 ROCKS AND _OCATIONS M{ICH
__RE YOT CH_'SEY,
EXECUTED -  OCTO_R NINTH, NINETE_ HU__D _D S_X__NI_
RE____-oVED - ocTo8ER SEMY__TH, N_N_T__N _ND -AND SIXTY - NIYE
itMIT_ _USEU_ ,_ NEM YORK, _ YOR. K
EXECUTED - NO____R THIRT__NTH, N_N___N ___ AND STXTY NTNE
ABO_ TMFO___-ATIOY EYGRA_D ON A_Rl__
P_AQUE - ROCK OBTAIYE_ FROM C_IB_AN
BOTH OBJECTS EPOX_D TO _A__ OF ____US__i OF MODE_ _RT;
___YORK,NEMYO_,
ExEcU_D - No__R _N_ - NIN_, N_NETE_ HUMD_D AN_ SIXTY NTYE

DOY ROGER GT__

_

l

_
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_p0
T_ ROCKS _m__ IY T_ WAMS OF T_ _T_TJYE TO_R _R_



South Dakota â€” Bad Lands  Louisiana â€” Battle of New Orleans  Maine â€” Elijah Lovejoy Homestead  Remagen Bridge â€” Germany  St. Lo Town Hall â€” France  Omaha Beach â€” Normandy  Aachen City Hall â€” Germany  Medieval Portal â€” Aachen, Germany  Mr. Taptochau â€” Saipan â€” Marinas Islands  Bloody Nose Ridge â€” Peleliu â€” Caroline Islands  Pearl Harbour â€” Hawaiian Islands  Kwa jalein â€” Marshall Islands  Orote Peninsula - Guam  Luxemburg Palace â€” Paris  Oregon â€” Le~is and Clark's Fort Clatsop  Nash ington â€” Mr. Rainer  Arizona â€” Petrified Forest,  Oklahoma â€” Boston Avenue Church â€” First with Modern  Architecture  New York â€” Fort Ticonderoga  Minnesota â€” Site of Kensington Rune Stone  North Dakota â€” International Peace Garden

veorg x.a â€” Anaersonviiie P res on  California â€” Petrified Redwood Forest  Utah â€” Mormon Temple - Salt Lake City  Great Pyramid â€” Egypt â€” 3100 B.C.  Holy Door â€” St. Peters â€” Rome  Old General Post Office â€” Dublin  Royal Castle â€” Stockholm, Sweden  Edinburgh Castle â€” Scotland  St. Peter's â€” Rome  Cefn Bryn, Gower Peninsula â€” Wales  Ancient Temple â€” Honan Province, China  The Alamo â€” Texas  Thondhjem Cathedral â€” Norway  Notre Dame â€” Paris  Cologne Cathedral â€” Germany  Westminster Abbey  Stabian Baths â€” Pompeii  Houses o f P arl iament â€” London, England  Fort Santiago â€” Manila  Great Wall of China â€” Shan-Hai-Keran
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THIN6S TO 00 TO FEEL [_o

S7__p |1_h h_ad tolard nor_h . .
s_ _o Co1n Op_ra__d 1n c7___7_d
T_ka 1n pur_ onyg_n (s_a hosp1_a7 supp7{_s)
b to randol p7aca ln __77ol Pag_s
_o to a hypno_ls_
Hav_ your pal_n, raad
Thlnk a oo_or _o run
Laarn a lag1c trlck
Have an alevator 7if_ lns_a7|_d 1n your hol_
Have a saanca
Ra_a_ber nhan you te_a sla1|
T_k_ a ro77 of fl7m of yoursa7f
Erf | bánanas, p __ b_d _|_h c7__ sh____
Tgka a show_r n1_h your aars c7os_d
Throl a rfart a_ a D_, go _o tha __ac_ 7oca_lon
íf you don't |_ar a. __a_ch, do, 1f._ don'_, \f,_
Raad your horoscop_
F_as_ your ay_s' .
L_arn to g1ve a good n,assag_
S1_ 1n an orgona box
Look a_ f7yinU saucars
Raad a77 books by Fu77er, Cage, and 8rom
Co77ac_ o7d postcards
Thlnk of sol__hing __ laugh abou_
Wash solaona's faa__ry t1_h ha1r
P7an_ sol_ carrots
8ach had the b1gga__ org_ ln [urop_
M(sspa77 nords a^d naver corrac_
_aka a O7ay basad upon the nan_ fl_a mlnutas
Th1nk 71ka your firs_ grada teach_r ls no_
Traat _ha nan_ _hing or fee7i^g as a ra71g1ous _nparlanca
8r_a_h_ 1n daep7y
|_ar a unlform
Forga_ your n__
Eat your favorl_a good1es
olg a holb
_n':_ ba c1evar
Usa your hand
Ta7k lo a dulb anlDa7
Fae7 your hormonas __lng 1n a ha_thfu7 lay _hrough__ yur b_au_lfu7 body
Borrol book 733.05 (or c7os_s_ on_)
Try no_ to_ usa tha varb "_o b_3"
rour lortd __ round
_alk backlards, f17_ forlard
Taka a chanca
_lss
Rant a fog Dach1na
Run a __sl
_ far, so good
Prop up your faa_
Oup7lca__
Raad alnds
Thank-you
[v_n lf you knol hol _ak_ a dr1vlng 7asson
Carry a s_a77 rubbar ba77 _|_h you as auch as poss1b7_
Prapara _hlngs _o do so _hat you lon'_ ha_a _o do tha thi^gs you can'_ d_c1d_ lh__h_r or no_ _o do

|

|

|



T

y _l t;.__R_ TH_t_GS To _O TO fE_L G__o

li_!hen ma1ling _n your _as credit card bill  _on't us8 a stamp
Suc_ your thumb
T_ll canary jo__s
Treat _!__erithtng as l1ving
John Sloan handl8s husiness affairs
Alway5 say 'yes'
__a_e mus1c !,_ou can get your teeth into;  e_g, mtt_l pla.tes attache_ to c_pe,akers
B8 determined to share spac■  with ot___e,r per8ons
Put en__elopes tnstde each other
Rent.a dru_ set from A-2
Stic_ your tongue o_Jt
;_hat ie the d1sast8r numher on the radio
Use EEG and transmit thought
Evil spelle_ bac_war_s ts live                                   ,
Get a boo_ of _erbs
Jse sex to _et to _no_ ot'her persons
Have the cred8ntials of a'minister;'  write to_  Un1_8rsal ltf8 Church; Imc,, l766 Polland,
_od8sto, Calif,
Hang 2 si_ foot rope.s fro_ t_o door_ay__, 5 feet apart_;_and us_ng o.nly a clarin8t, _'ngage and
grab them both with your hands sim4ltaneously    ,
_';_ove ethers

ROY_E0_N0L_R  __O

_r

_l
/

_
l

l

l

l
l

l

l
_
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a. embrace forward. breathe

b. on signal exhale, sit. ~



STILL-LIFE ROPES AND SCREW-EYES ' .
l

|



|

l. l�Cwork ls tn mar_ rlna collectSons.
.
Z. I`lot rm_ch ts _own about me.
3. T have no volca ln tha mat;te_.
LL.
_. I reel uncomrortabte and out or placa.

|

.

|

\

|

_t

/

.

-

ROBERT F_ L(_ ".,y_,__±_()_@_7
_ast LonGmeadow, _ssachusatts
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aRe RAI IRA Ioa
IRA ARI RA_ Ioa

RA_ IAR ARg _R_
IAR IRA R_ _e

BARRY WV_ER Bosa2_ RO__
_U_L_B B_ WV_EB _so_
ROSU_ HO_LER 8_± __a_
WEIWEB_ Bosu_. HOB_B._ _

t

__PaR_E
m QLI wo__aa.
Bo&_ OJ_ __
WOR_. Pa__s OJ_

_&.t aarrar

_ob I5, I97O

.

|
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Bafael Perrer

march X5, I979



_

_           __
p_opos_: _ eGolog1__ invest1gat1o_o
_o-u haye fo, a''_ n_be_ of  e_s l s1nGe the f1f_1es _o_
o, less _ run an ex1b1t1o__  ,o ,_ of Gonte_ o,   a,t _
Th1S Yea, YOU fea_,e Cha,le_ G_00 S0 _' ROn _Ope__:' _&
Me1l _T. emey_t _ al,_t_ o note that yow 0ol1ege was b_l_
on the sj- te o_ what y' o_ de3G_1be a_ "so_e of th0
boundle_s _d _o_t aeso_ate fields of the west_f__ _oU
_so note that __he students a,e not allowed_ _o o_
Ga____ !.r_e _ow tha''t the _'tonm 1s st1ll d_ ( see ST-___E_
W.ORK_ ___t 1s f_the_ s_ated that _h0 8ollege 1s "__o_-'
the _ost l1bei_ and ltv0ly tnstt_t_ons" _'
_ f1nd it qu1te _e_a,kable no_ to say out ,1_t __sp_,
the GO'eX1S_enG0 Of SO_OGhí SO _CH, 1nfO_at10n MhtGh
appe_,s to be _a,1ed _d on seGond _d even 1_ed1a_0
1nspect_on Me Gan s00 as _ 1n_,.,,,,d,ansi' gent Gont_nu_ o_'
_ att1_d_ whi_ Gh 'Go_ta1ns_e pu,est _ttaG_ent to the
t_0a of R_PE__T_OM fo_d tn a l0ng t1_e _i
_ig __do_ 1nfo,_at1o_ and _l othe_ 1nte,est1ng t_1&a
u_Gh as te_pe,atu,0 Gh8nges( "no e_t,e_es", you s_).
p_esenGe of s1_1f1G_Ge of indtvid_s wh1Gh __ _ot
ea_nily b0 lab0lled as ''_O_G __R_GANS'', et__',wt_l b0
f0d 1nto you, _ost advan_ed Go_pute, by you_ best
te_mt_t_s_!_ _0 ,e._ts wtll b0 publ1,_hea by obe_lt_
P_0s_ _de, Me t1tle_, CH_ES_ G_OSE, _970 ? _ _ ,i.... i
AM _^CO_OG_C._ _MV__T_GAT_OM _MTO _HE GAUSEs OF
R_PET_T_OM, R_ael _0_,0_, '_a__h _5, _97O

l
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Exact time whenlyou first read s;__._::n -  3-? A

I Exact place‘ (physical erivironment)‘when you first read

7 .0155; Ego/n 5So{zoo’( or (/do/2( jx€7Lf % .
- 36'

Time took to read first time in approxiamatesecond
Approximate distance you were from the pagein inches. (0

Your specific thoughts on the motive of'the"'au_thor:

"what his point was  C4/~"\—<r“v*~9’ :1  gg“ _4xw. ‘

. Was{~‘.‘.._._____;._'_  j 3' V ' .
mmng else you wish t?

Provide persona; uJ.u5w.,.....,.... ........,._..-__-,e __ __
7‘ /9 to

place and further places of residence QC . Q A’. ~— e



3-.'1;‘,xa.ct time 
whe-n_you first 
read;-*.;:.{~ Al 
‘.367 /-’.’fl»~?C*/V /
7 I 7:
Igxaict place" 



.



- };_lxfzLct_place (Physical environrnentfwhen Iifiret ree.d.(;'_'.;';:-'.‘.~e



rhe rollowtn& ta g llat oe A_ertcan rtl_a,tbet I reel ahou_d be
ahow durt_& the exNbttton ORT IN TE_ N_n (Aprtl l7-Nay 12.)
There ehoutd be two acreentn&a a dag,and et each 9creenln8,a dLrreant
rllm should be ahow.The locattoh or loGat_on8 or theaa acraenSn&a,
wtll be leet up to the coZle&e. The rtlmg are llsted accordtn& to
the yeRr theV were releaaed,end ahould be Lqhown tn that ordero

t9_7_TE_ BISHCP'g *_TTE 1960-PSVCH0
&ISS OF DEATH T_ DpARI_T

V9_8__Y _GO ' l96t-T# HUSI_
EASTER pDRAn_ rE_ CHILDM¬NS HOUR

lg_g-A yTT_ IO IE_EE _IWS t962-LOLIIA
T*_ wINnaw TE_ __CHURIAN cpNInAIE

1950-DLL _our M L963_Hun
BORN yESrERDAV r# BIpDS .



__    _                ___
0 ___o___ o_ A_t

;c wo4ld l___e to dt9p_8p po9tc8_d _eproduct_on_ of w0ik9 bY 50
o_ _y f8_o__tg 8rttgG8. The po9t_8r_& should be 8__8nged _t_&_ght
&long _o4_ w8ll9 tn a g8lle_y o_ 8 _oo__ Each 8_ttat should be
_ep_e9e_ted by no _o_e t_n two _eprod_ct1ons,the chotce o_
_e-?_oduct_on_ wtll be left up to t__'college_ The na_e o_ ea_b
aitt9t 8nd the tttle of hta'wo_b 9hould 8iJD.eai 4nde_ eech D_o9tc8_d.
The e_t19t_ a_e li_ted _n alph&bet1_8l o_de_,8nd 9ho4l_ be
di9pl8ye_ 8cco___ng to t_8 l1st,

The __tt_t_ aie 8s _o_low9_

_2_l An _ _              Ja_k9on Pollo_k
R_cha_d Ait9chw8ge_        Rob.e_t R8u.8chenbe_g
_v__tlton Ave_y             Ja_es Ro-9enQu1_t
Aub_ey Bea__sley          Hen_t _o4E_aau
Geo_ge Bellow8           Geo_g8 Sege_    '
Tho_8s H_it _enton'         Geoige9 Se__8t
Hte_ony_u_ Bo9_h          Cha_le_ She'e_e_
Pete_ __uegel            Jo m Slo8n
John Cle_ C18_be          Robe_t S__t_ on
John Stngleton Copley      Fi8nk Stell8
Jogeph __o_nell           _lyf_o_d Sttll
Gto_g1o de _h1__co        Jo9ePh Tu_e_
_'_'1lle_ de Koon_ng         _ndy _a_hol

l

_
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Richards Jarden



ycmougfi fitidr

.. ..-. -..' ‘-:t#n$ 

. --L.',Atn1r&#fi ._‘.
" V )* g+ T
- -2c.c'
Gc-nQ$3=fii\.

4ichaxfls J arden



I AM

(Western Union telegram received by telephone, April 4, 1970)



Rgggefinder

Both sides of a lohg straight walk or path (leading,
if possible, to the entrance of a building) are used
as the site. Photogra he are taken at regular intervals

(of perhaps 10-15 feet‘ in both directions along the
walk or path. At least f1ve_1ocations are-used: there
is no maximum number. although the arrangement must

be linear.
?e;d' up ?ko4§<xfqf‘\ = —i—

4&4 4+> 44m~ . <+H> -<+H>
—u-—
._-________;__25EL■ 5IEI!_;____;________________;___.__

<Hi> 4+¢- -4+> 4+°-- 44%>

I4-— P¢v|\;f; .  V . ‘ L _ ‘ I ‘

’°’ -F"‘- '“.* ‘ D\rc.d1nu. ac. _¢4J‘uc.(a.'|>[~a'L is ‘taken: -P

Enlargements (as large as is possible and practical)
are made of the photographs taken from the points on
one side of the walk; the two enlargements related to

each point are fastened back-to-back.

Enlargements of equal size are made-from the photographs
taken from the points on the_other side of the walk,

but these are made with the negative "flopped" or a
turned over so that a mirror—image view is produced.
These are also mounted back-to—back.

The enlargements are then erected; perhaps on poles
(like signs). at the points from which they were taken.

The "mirror" photographs should be aligned to "reflect"
the propger view.

D\v¢e:‘(ow ac new as -—.-§
“U\\'I-rev" 9ko+o=5meks 4"— H -I) ~ -- ETC» 1

€M\H■ ¢-£(- 70



r

__    ______            _   _    __  _____    ___r  ___

Choo_e'  8 p''otn-ted rooi o-r Bpt_e (F___-t _ethod__t
Chu__h, _o__or'th H&ll, Petera H&l_,  et__) that-can
be _een __o_ a di_t_'_e_       --

Ph0togr8ph the _elect_d t_rget rr0_ _ le&_t 8ii
po_n__ta' (th_r_ ta'no _a_i___ 1__tt)_  the_e po_nt_
_houl8 be &t le&_t 1000 ya_dB &_ay,_ro_ the.;t8rget,
but they c an b_ 8t _ y dt_t __c_ gre_t'__ th _ th&t,
l___ted on_y by ____b_ltty_       ''

_o_t enl8_ge__nt_ oi,the photog_&p_h_ in the _pota
_r'o_ _b_ch th_y'_ara t___n_  (Sit__ ah_0_ld; oi _o_rae_
be _elect_d __th th1a pro___ion _n _tnd_)  _0_nting
c _ be done'on='.p0la__'-'-p'e_h8p_'pole_ th8t &i'_re_dy  '
e__at-'-o_'the'_pho't_g'F8ph_'_ ^8-1gn_-_.'__&y,,prot _ de fro_ a
bu__d1n'g_  e'tci                       .

_ e _'_eb■  oi __e__ _o__aed on the _ele_ted t_'rget

c_''_be'  r_e_o'-rd_d _n'  _'_the_'o__ t_o _'ay__'(_) 8 _p'

__ _ounted _'ith'_e-ach an_&rg__en_t_  __t 1nclude_ _aall  /=

pr_nts of e8c-_'oP the othe_'ph0to8 _n_the piec.e 8nd

_1 indi_a__om o_ their_lo_8tion_  00_.(2)'a __ng_e

la_ge dtsplaY _8p t_ _&de_ _hic_,_-n_lude_ _nl''8'_ge_e,nt.a_,

o_ ea_h o_ iha phota_ __ounted &t _t_ p_0 _ _ spot

on the''_ap_' &n d 8' a8r___-'o_ _ina_ co'nne_t_ng e,&4h,.

_

_

_

-l

_

l

_

t
_
__

l

l

_



£3 / %
.[l

K
 ’_

,/

LA
u~

A
~

V
c;

V
v\

I‘\
T

 _
 a

b
“ 

R
oo

vn
■

;  
3 

3 
¥\

oo
&

kN
o<

.k
, .

5‘
, I

90
 C

L\
'\$

|..
,£

Q
, L

ua
\\<

 ‘n
u

V
in

...
» 

is
 0

u‘
\' 

\-
\»

\c
 L

¢\
~

A
c‘

>
\-

.3
_l

‘ -
..|

,J
. .

 «
Ll

 I 
)

‘'V
\D

|O
 (

55
4 

‘V
\¢

 \¢
0q

l .

': 
'J

‘E
:.l

-ii
ltl

jé
i j

 _

II
.+

.w
 m

am
 .3

00
H

lla
ru

 H
m

 H
ug

.

E
0

\N
cs

'§
'1

R
ue

H
‘ H

m
c.

 o
"'}

—
§

T
o 

a 
F

. E
V

 M
§.

e.
+

k 
R

‘;i
&

:(
qf

e’



L



March 16,1970



_

_

_

_

_

_
_

t

i

_

M_IlJYNK

P_yl _os _97o

N
l

_

l

_



r

Curr_nt _m_ric&n Brt _ctivity c_n b_ conaid_r_d bBvin& thr__ ar_aa of
_nd_a_or. ror dSacussion purpo___ I cBll th_m: _&th_tic, 'r_a_ti__'
and conc_ptu_l. E_th_tic or 'ror_BVi_t' art qn-h critici_m ia hir_ctly
Bs_ociBt_d nith _ &roup oP nrit_r_ and artista norkin_ on th_ _ast ca_&t
or th_ Unit_d St_t_a (nith Pollon_rb in Enk_and). It i_, hon_v_r, Par
rrom ti_tt_d to th___ m_n, _nd a_ r_ll i_ atill th_ \q_n_ral notion of
art Bó h_td by most of th_ lay pub_ic. That notion ia tbat, aa at_t_d
b_ Cl_m_nt Gr_¿nb_r&: "...__th_tic jud&___nt_ ar_ Civ_n and cont_in_d
tn th_ im__dt_t_ _xp_ri_nc_ of _rt. Th_y coincid_ nith it; th_y ar_
.not arrtr_d Bt art_rnard_ throu_h r_Pl__tion or thou&ht. _sth_tic jud&_-
.m_nts gr_ al_o inrolu.ntary:. you can no _ore choo6_ nh_th_r or not to
lik_ B nor_ or art th_n you cbn chooó_ to h___ &uR_r tab_srr__t or
l_mon_ _our."
In i_rma or _rt th_n .thi_ nork (th_ p_inting or th_ _culptur_) __ m_r_ly
tb_ .'du_b' ___ct-_btt_r (or tu_) to cr.itical diacour__. Th_ arti6t'6
rol_ i_ not unti__ that or th_ ral_t'_ a_aist_ñc_ t_ hin markboBn m_st_r:
pitchin& into th_ _ir or clay plat_s ror t_rq_t. Thi& foIlons in that
__th_ttc_ d_al& with con_id_r:!_ti.on_ or opiniona on prc_ption, and 6inc_
_xp_ri_nc_ ia. im__diat_, art b_com__ m_r_Ly a hu_an ord_r_d bas_ ror p_r-
c_ptual kick_, thua pdratl_linR (and 'comp_tin&' nith) natur_l sourc__
or oi_ual (and oth_r) _xp_ri_nc_b. Th_ artist i& o_itt_d rrom th_ 'art'
Bctivity in thBt h_ i_ m_r_ly th_ carp_nt_r oP th_ pr_dicat_, and ùu_&
not tgk_ part in th_ conc_ptu__ _nea&_m_nt (such __ th_ tritic function_
in bi_ tradittonal rol_) of th_. 'conatruction' of th_ art proposition.
If _sth_tic6 ia 'cónc_rn_(| nith th_ d i_cu_sion or p_-rc_ption, Rnd th_
arti&t i-& only _n_ag_d in th_ con&truction of th_ ótinuLant, h_ is thu_--
nithi_n th_ conc_pt '_&th_tics a& art'-- not partictpBtin& in th_ conc_pt
rorAAtion. In _o fgr _& vi_ual _xp_ri_nc__, ind__d __th_tic _np_ri_nc_s,
ar_ capabl_ of _xi&t_nc_ 6_pBr_t_ Prom art, th_ conditton of Brt in _a-
th_tic or Pormali_t art is _rrRctly that di&cu.&sion or consid_ration oç
c.on__ptb am _rramin_d in th_ Punctionin_R of a particulBr pr_dicBt_ in an
art propokition. To r_-atBt_: th_ only posFibI_ functioninò as art _&-
th_tic paintinR and scul_tur_ is capabl_ of i& th_ _nRR%___nt or inquiry
_round itó pr_a_nt.qtion nithtn an art propo&ition. Witbout _h_ hi_cua&ion
it i_ '_xp_rt_nc_' Fur_ _nd ai_pl_. It only b_co__& 'art' '_h_n it t_
brouSht nithin th_ r_aLm or an art co_t_rrt (lik_ _ny oth_r mat_riBl

|

|

b

|
|

p

L

\



ignorance) of art's conceptual, (or 'why') nature follows always to  a primitive or anthropocentric conclusion about artistic prioriti4s ~  The 'how' artist is one that relates art to craf t, and subsequently  considers artistic activity 'how' construction. The frame«ork in which  he works is an external?y provided historical one, which takes only into  account the morphological characteristics of precedina artistic activity.  This reactionary impetus has left us with a kind of involuted artistic  in flat ion.  Thus the only real dif ference between the formali its and the 'reactive ' ar tists is that the formalists believe that artistic activity consistS in closely following the 'how' construction tradition; whereas the 'reactive' artists believe that artistic activity consists in an 'open' interpretation (and subsequent reaction to) not as much the 'how' construction of 'long range' (or traditional) 'how' construction, but the 'Short range' or directly preceding 'how' construction. But both readings of 'how' construction still-- in a more or less sophisticated form-- are concerned with the morpholo~ical characteristics, rather than the functional aspects, of artistic propositions.  ILr t propositions r e f end t o by journalists as ' anti-form', ' cart hworks ', 'process art', etc. comprise greatly «hat I refer to here as 'reactive ' art. Shat this art attempts is to refer to a traditionai notion of art while still bein~ 'avent-garde ' ~ One support is securely placed in -the material (sculpture) and/pr visual (painting) arena enough to maintain the historical continuum, while the other is lef t to roam about for new 'moves' to make and further 'breakthroughs' to -accomplish. One of the main reasons that such art lee@i connections on some level to the traditional morphology of art is the art market. Cash support demands 'goods '. This always en ds in a neutralization of the art proposition' s independence from tradition ~  In the final analysis such art propositions become equivalent with  either painting or sculpture. ~ny artists working outside (deserts, forest, etc ~ ) are now bringing to the gallery and museum super blvwnup color photographs (painting) or bags of grain, piles of earth, and even in one instance a whole uprooted tree (sculpture). It muddles  the art proposition into invisibility.~  it its most strict and radical extreme the art I eall conceptual is such because it is based on an inquiry into the nature of art. Thus, it is not just the activity of constructing art propositiony, but a «orking out, a thinking out, of all the implications of all aspects of the concept 'art' ~ Because of the implied duality of perception and conception in earlier art a middle-man (critic) appeared useful. This art both annexes the function of the critic, and makes a middleman unnecessary. The other system: artist-critic-audience existed because the visual elements of the 'how' construction gave art an aspect of entertainment, thus it had an audience ~ 'I'he audience of canceptual art is composed primarily of artists-- whichis to. say that an audience separate from the participants doesn t exist. In a sense then art becomes as 'serious' as science or philosophy, which don't have 'audiences' either. It is interesting or it isn' t, just as one is informed or isn't ~ Previously, the artist's 'special' status merely relegated him to being a high priest (or witch doctor) of sho» business.  This conceptual art.then~ is an inquiry by artiststhat understand that



artistic activity is .not solely limited to the framing of art propositions, but further, the investigation of the function, meaning, and use of any and all (art) propositions, and their consideration within thc concept of the general term 'art', And as well, that an artist' s dependence on the critic or writer on art to cultivate the cenceptual implications of his art propositions, and argue their explication, is either intellectual irresponsibility or the naivest kind of mysticism.  Fundamental to this idea of art is the understandin of the lin uistic  nature of all art ro ositions be the ast or resent and re ardlcss  of the elements used in their construction.7  This concept of imerican 'conceptual' art is, I admit, here defined by my own charac terization, and understandably, is one that is related to my own work of the past few years. Tet it is here at the 'strict and radical extreme' where agreement is reached between 1merican and British conceptual artists-- at least in the most general aspects of our art investigations-- as diverse as the 'choice o f tools ' or methodology or art propositions may be.

Joseph Kosuth

(He-printed from Art-Lan ua e, I, 2
(Coventry, En~land }, Februa.ry, 1970. )
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R.R. LAU, "1-ESTER}? U1-II(‘~N" -- ART AS I-TOI‘IS]'S1u'SE SERIES‘: PART II, DEL. 1969
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of youth In point of fact, he had. turned. his thirtieth year»  "Your servant, Miss Norstan," he kept repeating in a thin~ high voice» "Your servant, gentlemen» Pray step into my little sanctum A small place, miss, but furnished. to my o~ liking» An oasis of art in the hoaling d.esert of South Lon-
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~s hopeless~ "Me had. no alee in 45m Acton aft®ix» 33ixt here ve have plenty to go on, an@  there's no douM it is the same party in each case The man was seen~" "Ah'"
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. |.__crarl_ne wioéd hi8 dam_ b_oa_ and then conttnuad hiB narTative:
"I waa ghown b_ thta woman _nto a 8i_ttn_r00m, Nhera a rTuRal suoper Nas
l__d ou_. ArteMardg, I_r.. Jonaa Oldacr6 leZ _e into hi8 behroom, in Nhich there
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wife~ the only selfish a'ction which X can recall in our associationo I was a3.oneo  It is mar habit to sit with ap back to the wind.ow and. to place agr visitom in  4he opposite chair, where the light falls upon them~ Mri J'ames M Dodd. seemed:  somewhat at a loss how to begin the interview I did. not attenpt to help him~
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I'll t___- to ieep it in _ind_ Howeve_, I wil_

_
sen_ _ou along seve__l piece_ o_ &y _ind to _dd to
_ou_ _-ind be_o_e _&_ch __lst iP I don't _o out o_ _ y
_ind be_o_e th_t

l
l
_:
__

_

_

_l

_
Feb_u. ___ 24th,l97O

_

I '

J

_

l



rOR Ih___EDIiLn _LEASE rOR Wrtr_R INFOR_ArION
__EASE CONrACr:
D_rom I&ggca
(416) 9z3-_301

OPENING: QPRIL 7,1970

rhe I8_gc8 G_llery
83Z _onge Street.
roronto ,C_ngd_

G_llery Houra 10 to 5:30 Xond_y tbrou8h S_turd_y

MW TRO_ vs VVINE: "80n* CONrRO_ s_snmsH ANn "_o_ & _I_'S

aoox or LOV_" Ar r_ ISDACS G_LLVRq

PRESS ppEVIE_H: Tue9d_y, Dpri_ _tE97O (3:00-5:00 _)

_oo _re cordi_ILy invited to gttend _ presa preview op __e

Le_ine'a "Body Control Sygtem&'` _nd "7ohn & yjmi'9 aook oP Loqe_
l

gt rhe. Ia_gcs G_lle_y.
"aody Contro_ SysteDs" ia g series or new N'ork8 concerning body

ecology by Leg Lg_ine. ID these worSs the _rti&t pre&enta_the

body _a _ univers_l technologic_l _nd ecologic_l ayatem.

_r. _gvine st_tes th_t,"m_n h_8 entered _ 8t_te or poat

consciousness" _nd th_t wwe gre extentions or _ m_iñ circuitw

th9t "re_l systems, body techn__ogy _nd ecolo8ic_l condition&

control our cultur_l thrust r_ther th_n _ny previou& ide_ oP

consciousness we __y hgve had".

JobD 6 _imi Lobell will be present with les Lgvine Po_ inte_iew9.

A brier description oP the works eoltow:

|

recorded over a period or a Jear o-r inco_ing 9nd _utgoing c_IIs
rrom the _rtist`s studiI. 'r_e cólls are both person_l and concerned
_it_ t_e .■ .rtist`\s bu_iness dealinbs. There are 12 speakers, ea.ch

o_out t2" x l_", F)lrd.cEd alon_ one w_ll 4 rt. ap_rt _t ear level.

DLc tl_e viev!er _z_ses Niit_in the vicinitS or e8c_ __eaker he wit_ be

able to e__vEl_!.lr_,_ on tl!e. _rticLt`s conv_rs__tio_s tt-jerebJ: able to

f)articiE)_te. hire.ctIJ. in tl_e __tiLct's exact lire style and obtain

a c_o__er undErstEndin_ o_ tl_e _rt l2roces_. _r. Levine reels the

tele___ne itselr has destroJ'Ed _nJ esJtEric ide_s or privecJ

societJ t_zs t_rdd and ttìat atl infor!__ti_n ahoutd be within the re_I_

aoD_ CONrROL S_S_EW



page tv o  "JOHN Ec MIMI'S HOOK OF LOVE" qs a video play of two people engaged  in sexual love and discussing their sex life as they watch their  own images on the television screen. "John Ec Mimi's Book of Love"  engages the viewer in a direct confrontation openly and honestly  with the physical act of lovemaking as it relates to the moral  standards of marriage in the 70's. Mr. Levine feels it is valuable  at this time to consider the sexual act as public information.  There should be more openness towards such natural activities.  John Ee iNimi are a "work of art". "Their ability to make the private  aspect of their lives so transparently public is both extraordinary  and beautiful."  "FECALOIDS" are a group of D.achines 34" high, 16" wide by 14" 4eep.  Outwardly they have an appearance of a small business machine.  However, they are capable of chewing up and spitting out any dry  material a viewer may care to put in them. The "Pecaloids"  artificially digest all materials and turn them into"art". They are  not to be considered to be an art objects. Rather, they are art  producing machines and they will produce any amount oT art the  viewer desires to havein any colour he wishes. Hie credit card or  telephone bill becomes art by inserting it in the machine. Tge  machine chews it up and spits it on the floor. %hen the viewer  tires of that particular lot of art all he has to do is throw it  in the garbage and have the "Pecaloid" digest new material for a  new art work.  "MONUMENTS" For a number of years monuments have ceased to have  any value or importance in real space of the 20th century Society.  In a series of 8 drawiings for proposed monuments the artist' s image  is used to depict a series of disposable plastic monuments to be  erected wherever society feels the need of them and to be destroyed  when that need has been dissipated. All of the monuments are  depictions of the artist as a renaissance man and executed in the  manner of famous renaissance artists. The artist feels that at this  time we don't need monuments,but for those who feel that, we still  do Mr. Levine feels why not use the ones we already have, as  monuments are a renaissance idea anyway. The system of art  monuments is so locked in that it is fitting that at the end oi' its  logical existence it should be returned to its own beginnings.  Televisions and telephones are the viable monuments of the 70's.  (more)
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_BU___ERSH con8ists oP _ qua_t bottles cont8ining v&_ious
liquids hu_ __o_ the ceiling 8bout 65'' f_o_ the Ploo__ A se__ _ es
o_ co_p_es9o_s _o_ce 8i_ into the bottles &nd in tu_n _o_ce the
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lirch 2, T1
Drill 1 hole into the he1rt of 1 11rga tree and ‘neert 1 nicr

Mount the amplifier 1nd spe1ker ?1 11 empty room and adjuet thy

voluma so make audible 1ny mounds hat might come fr 1 thw tree.
- Sept. 69

Drill 1 holy gbogt an11@_1;ic thg earth 114 drnp 1 microphone ta
within 1 few feet of the bottom. Mount the 11p1ifior 1nd speaker

11 1 very 11rge empty room and adjuet the volune to naké 1ud1b1e 11y

sounds that light cone fr m the c1v1ty.
Sept. 59

Bruce Hana an
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VRNGART VCR

N E TNING VCR

N.E.THING COy.pANY COMMUNI■ ArIONS DEPT ANNOUNCEMENT t TRAhS-S.I.
TRAN__ITTEO SENSITIVIT_ INFORMaTIoN BY TELEX QNo TELECOýIEW
_CROSS VANCOUVER ACROSS NORTN ÁMERICA ANO ROUNO TNE WORLD
TELEX o4-so7_óz FONE_bO4)9Z9_3bóZ VANG OR _bl3_z37-oogb OTTAWA
1419 RIVERSIDE OR N.VANC 8c CAN OR 33ó OALY AVE OTrAWA z ONT CA_ADA
CA8LE: .ANYTH.ING VANCOUVER ! .

N.E.THING CO.LTO-

N E THING VCR

.

.

N. E. THING CO LTD . .
CO_MUhICATIONS OEPT

TR_NS_VSI N8R zo 19ó9-70 ' .
. \ .

YOU CRN NOT S_E THIS STA_EMENT __CAUSE IT IS ARRANGED so THAT IT5
AT RIGNT ANGLES TO THIS pAPER. so ALL .THAT YOU ARE NEALL_ SEEING IS

.. l
l

N E THIÑG co LrO ..
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bo4-9zg3óbz FONE_ TELEWt oq-5o_8oz _ L`AdLE ANYTNlhG
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TNIS srATEnEnT WILL _. ls _INQ. NAS __ s_r _ rELm
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_Te,l_ed Salr Poróa_t n_ _o7 - lg_ __atdaat _._. _G CO.L_
.. . IaLn a_ar
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_OTrO__l or EARS rAIN coMPLEnTIoh` WAZEL EYES LONG _LAL_ EY_
L.q%iHES h_M_rROTNUUING C.HLM ADAMS ÁppLE GOLO CA_ oh' rRonT
. kIGHT |_OOTH SyAC_ 8ETWSEN EYES SHOWT OISr.Ah'CE
|__Fr. _li)_: _C_7RSE RNUWN H.aIR 5`LIGHTLY OVER EARS NO_MAL 5`hA__n NUSE
AV_RAGE Lly_ sIoE..auRNs TO. _OTTOM OF.. EARS FAIR COMyLEXTION
_LON_ _YE LAShES NOh'_yROTRUOING CHIN. A_Ayl_ AypLL`h'AVY _LLJE
ETU_TLE . NECW _WEATER . . . . . .
_5`I_É:SPy,_ _s LL`FT SIOE OWLY Ir. .IS THE kIG.HT .S.ID_
_ ~I.nE: tOUH_E B'kown' HAIR TO SL._GHTLy. OVER COLLAR OF hR.Vy._LUE
TURTLE NECX SWrATER HAIR COVERS ylOST OF L^AHS EXCEPT ro_
_OTTOy, A_EA FAIR. COM._.LEXTIOh' .. .
TÚy _Il.__: GOURSE dRown_ h`AIR FRON_ AREA THINhEU OUT
%O___AL pWOrRUSION OF NOSE AhO CHIN ANO CHÉEKS F'WIN CO__yLEN
TIOh_ SHOÚLDERS FAINLY 8R0A0
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April

The Garden (a
Lecomposing multiple)

(for Ohio, my matter much)mythical Nidwest, where soil and. weather

C. OlQ.enburg
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A i_ect patb a_ound tbe Ea_tb is dete__ined bp tying a
co_d f_o_ a g_oce_y-sto_e pac_age _ ound a cbil_'s' globe_
The _a_th along this patb is decl _ ed _be _e__ito_y of tbe,
_'_tists (o_'Te__ito_p Set Aside fo_ Gonquest bp tb.e _tis_ )_
T_e A_tiStSt be_i_ning 8t anp pOint 8lOn_ tbe _8tbt __OCeed
methodically to level an_ _eco_st_u_t_ bp all _ea__ an d witb
___ll f_eedom to tu_.n the _e8 8long tbe _8tb to tbei_ pu_po-
____s. Afte_ the __tists' passin__ tbe 'alte_ed l8nd is _e_e_-
_??à to a5 ''sac_ed'', '
__!__5 _,ace of the A_tists' a_'vance is slow_ _bep advance (fi-
_'__8tiVelY Speaking),Witb SCytbeS _n tbel_ _ an dSt sMing in_
__w'ase __ike ideal h8_veste_s_ oblivious to thei_ own c_uelt
___ invanting songs _s tbey go_
_''_e ___iD_ sbould _a_e 8t least a centu_p - o_ &s long as tbe
___il_ing o_ the G_eat Wall of _'bina_ if tb&t is lo__e__
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G. Ol_enb _ g
N._.G_ l966

(_ew__tten &t Obe_lin_
Ap_il _ _970)
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‘PAUL COTTON
5974 Hx'iNILA AVE
OAKL}-‘;ND CALIF.

I AM NOT NOR HAVE I EVER BEEN PAUL COTTON
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THQUGHT pRIHT Ho. 2
THIS ' DEVICE IS ACCUMULATIVE IH FORM  DURATIOH. ALL 7 HOUGHT PRI'HTS TOGETHER  LAHGUAGE .

PAUL PEC HT E R 'f970
AHD OI'K H E HDE D IH MUST COHSTITUT E A

OH THIS SHEET BELOW R ECORD A S C H E h4 A T I C S-, Vf 0 R D S, L E T T- E R S, M A R K S SEND I T TO l  dvuc ma r C PCkR( DIAGRAMS, DRAWIHGS,  COMBINATIOH ) A HD

Fa ~ ~ S 5a IR+> ~ ~ v ~ e ~ es  ALLEH MEMORIAL ART MU SEUM  OBERLIN t OLLEGE  QBE RLI 8, OHIO 440 74
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THOUGNT PRIHT HO._ . PAUL PECNTER 1g70

THIS DEVICE ls ACCUMULATIVE IH FORM AHO OPEN EHDEO | H
DURATIOH. ALL .TNOUGNT PRIHTS TOGETNER MUST COHSTITUTE A
LOHGUAGE .

OH TNl.S . SNEET RECOR.D A TNOUGNT _ DIAGRAMS , ORAWIHGS ,
SCNEMATICS , WORDS , LETTERS , MDRKS , OR AHY COMBIHATIOH ) AHD
SEHD IT TO :

ATNEHa T. SPEAR
-ALLEH MEMORIALM ART MUSEUM
OBERLIH. COLLEGE
OBERLl.H , ONIO 44074

\rf _rm,rf__rmá____

|

_w_e_2
u



PAUL PEC HT E R 1970 THOUGHT PRIHT HO. 2 THIS D E VICE I S ACCUMULATIVE IH FORM AHD OPE H E NDE D IN  D UR AT ION. ALL T H OUGHT PR I'HTS. TOGETHER MUST CONSTITUT E A  LANGUAGE . ON THIS SHEET BELOW RECORD A THOUGHT ( DIAGRAMS, DRAWINGS,  SCHEMATICS, WORDS, LETTERS, M ARKS OR A H Y COMBINATION ) A HD  SEHD IT TQ l

AT HE HA. T. 5 PEAR  ALLEN MEMORIAL ART MU 5EUM  O8 E R LI N COLL EG E  OBERLIH, OHIO 44Q 74



FORM AHD OPEH EHDED l H  TOGETHER MUST COHORT ITU TE

OH THIS SHEET RECORD A T HOVGHT SC HEhh ATICS, NOR D S, I.ET TERS, hh AR KS, OR  SEND IT TQ:
dtQCM d 7 I, PFAR

( DIAGRAMS, DRAW INGS, ANV COMB I HAT IbN ) AND

F% ~ ~ ~ R ~ 8 Fl ~ ~ he r m  A L L E N h4 E M 0 R I A L~ A R T  OSERL IH COLLEGE  OBER L I M, OHIO 44 074h4 USE Uhh



TNOUGNT PRIHT

r
THIS DEVICE ls ACCUMULATIVE IH FORM AHD OPEH EHOED IH
DURATIOH. ALL TNOUGNT PR rH,fS. _OGETNER MUST COHST.ITUT E n
LAHGUAGE .

OH T.NIS .SNEET .BE LO.W . RECORD n _T.NOUGNT ( DlnGRAMs, DRAWIHGS,
SCNEMATICS , WORDS, LETTERS, MARWS OR hHY COMBIHATIOH } AHD
SEHD IT ro i
ATNEHA. T.. SPEAR
A_LEH MEMORIAL A.RT MUSEUM
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THOUGHT PRINT NO.2

tmé DEVICE IS ACCUMULATIVE IN
DURATION. ALL mouem PRINTS

LANGUAGE.

on nus ' snén RECORD A THQUGHT “< DIAGRAMS, DRAWINGS,
SCHEMA'I’lC_S", wonos , ‘LETTERS, MARKS,’ on ANY COMB-lNAT|ON ) AND
saw: :1 TO:

ATHENA T. SPEAR

ALLEN _MEMORIAL4k‘t ART MUSEUM
OBERLIN COLLEGE

OBERL~'|N , omo 440474

APAUL

FORM AND OPEN ENDED IN
TOGETHER MUST CONSTITUTE A

PECHTER

% We 5!! bdons

1970



THOUGHT PRINT NO.2 PAUL PECHTER 1970

THIS ‘DEVICE IS ACCUMULATIVE IN FORM AND OPEN ENDED IN

DURATION. ALL THOUGHT PRINTS TOGETHER MUST CONSTITUTE A
LANGUAGE.

on runs-sneer necono A THOUGHT (D|AGRAMS,DRAWINGS,

SCHEMATICS , WORDS, LETTERS _ MARKS, OR ANY COMBINATION ) AND
SEND IT TO:

ATHENA‘ 1'. SPEAR

ALLEN ‘MEMOR_lALkL" ART MUSEUM
OBERLIN COLLEGE.

oasnun, o_mo 44074

ONO; 4,»-/--If-'.    341)’ W‘ 5”“ “’
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THOUGHT PRINT NO. 2  THIS DEVICE I S ACCUMULATIVE I H  DURATIOH. ALL THOUGHT PR I HTS  LAHGUAGE.PAUI. p ECHTE R FORM AND OPEN E NDED TOGE THE R MUST CONSTlTU TE19VO
IN

GN TH I 5 5 HEET R ECORO A SC HEM AYICS, NOR OS, LETTERS SEND IT TOT HOVGHT ( DIAGRAMS, ORAN IHGS,  MARKS, QR AHY COMSIHATIOH ) AHO

ATHENA T. SPEAR  ALLKH HE@OR IALat ART  OBKRLI H COI-LEG E  OBKRLIM, Ok)O 44074
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Gn one dey __ Meg, durln& th6 tt_e p&rlod..ellot6d eor "Drt In The _tnd"
et Obarltn Colle&b,et noon,I would llke &t&ht muatct&oe to cr_et& _p
pteca ror m6.

I w89 gtruck by.tha rgct tbet Tappe'n Squera, wh_ch la at th6 center oP
the Oberl__ Ca_pua, o# 6 _ap (and therapora ero_ the etr),beceuae or
the pattern oe tta croa8wel_a,ra86_blaa the BrStlah Pta&.

Stnce CbarSea I_aa,. who wea one óe our _r88te8tD_8rtc8n co__oeera,
dled tn _eg l95_ 6nd atnce obarltn ta welt-Snowo eor lte _ugtc d&fartment_
I thtnk tt te rttttn&,thet _y pl&ce ta bot_ tnaptre_ b_ Ma wor_ a#d. _
dad_cated to hta _uatc and hte _emory.

Dt twelqe noon on the eppotnt6d dey, the el&ht _u9tctena ahalS be
atatloned at t_e et_ht outer polnta or the Tappao gquere croaawelka
(labeled l. thou&h . on the _ap). _

_ustcSan __ et polnt t., _uatcten _2 at potnt 2., etc.

Ir there taL not e ce__ua cloc_ or bell that at&ne_a nocn, a Ptarter'a eun
ahaV_ be rtred. et th_ ¿enter or th6 _aguare.
- . _
|
-rfheo at&naled the et&ht muaLctanB ehe_ll be&tn wal_ln& to o_poette . |
pot_t& oe the 9quar6, plap_ne on thetr q8rtou9 tn8trum6nt8 (aEe below)
the Brttt8h nettonal enthe_.
|
Nuslctan #t at potnt l. 8'__etl wel_ to potnt 5.; _ua_cta# _2 g_atl Halk
.to potnt 6.; _ustctgn W3 ahalI wal_ to p%lnt 7.; etc.

h

wt_l do)
rf7. vto*tn
#8. rrenc_. hom

(For _y own tnPor_atlon, I Nouta Lt&e e tepa-r6cordlo_ _&de &_d ee_t
to ne. The tep8-r6corder ahoutd b6 aa c_oe& to the ceater oP the'.aquere
ea po%9tbl8.) n _ n nw

|
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1. Oberlin Links

Link as many buildings together on the Oberlin Campus as possible, using
whatever means are possible---i.e. masking tape, string, telephone calls,

a. Allen Hospital n. Noah Hall

b. Barnard House . v 0. Oberlin Inn

c. Co-ed Monument _ p. Pyle Inn

d. Dascomb Hall '.g q. Quadrangle

e. Rakxxhxkax■ unxx East Hall r. Russian Housef. First Church g . s, Shurtleff.Cottageg. Allen Art Building t. Tank Hallh. Hall Auditorium u. Carnegie Library1. Keep Cottage v. 3. Johnson House _ . w. Warner Gym -k.'Ketter1ng Hall x. Severence Lab1. Lord . Orchard Schoolm. Men's House ~ 2. Zechiel HouseExample:_To spell out"Oberlin" someone would have to begin at Oberlin Inn, walkto Barnard House and then to East Hall and then to Russian House andthen to Lord and than to Keep Cottage and then to Noah Hall. -

3. Paste a reproduction of the British flag at the center of Tappan Square
or (preferably) bury it there.

THREE MORE PIECES 1-‘on OBERLIN

2~/70
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_ uNka_zED DESChIPTION or TWO m_MI_ PIECV

schedut_. A 2_hedute a
F_ONT BACK NOHTH SOUTH
wúr t co.ated/ matte SXTION l north/ south
SHEET 2 btackf. co,_te.d SECTION 2 bl_ck_ north
SH__r 3 . black_ matt&- S.'.ECTION _ btack_ south
SH_ET 4 bl.ack_ blaW SErrION 4 bLack_ black
SHE_I. 5 matte/ bLack .S.ECTION 5 s_th_._ btack
SH_ET 6 coatéd_. bla_k __CTION 6 north_ btack
SHErr 7 matte/ coated? SE.CT3ON 7 so!uth_ north

S_R__CE STUDY FOR.. CO.PY PApER ( scheduEe. A )

Copy paper has t_o s_rf6ces., uMa_ty _ gtos_ or coated
M_face and a dut-l or mbtte. surtac_.. rhts študy _equireg
sPven 8p x lt _h_.eC_ of s_d p_p_ plus _e 8_ x Il sheet
of.b_xk paper. L_é_i bach qheet of copy paper _tth a
dLfferent numbe_ (. use. numbe_s L thro.ugh .7 ). Run the coated
svrface of sh_ets. 3,4&5. through an _BM p_ocess.o_ copying
Che black paper. Repaat_ pr__d_. wtth the matte surtace _f
sheets z,4&6_ Turn A_eta .Z,S&7 ov.c.. Btn_ so th&t the
surtac_ of ea_h sheet folloNs. schQdJLe A_
This pi_ece Gan b.e s,taple_boun_ and di_play_ on a table
top o,c it can be r_prad#ed _d tnqert_ tnto th_. wtotogue_

WRF_E, SrUDy ioR g CO_N _ C gch_ule a _

L_ate. t_ _tud_ c.Io_g_ to th_ cente_ of a dry_watl ( iE
studded L6" _ thm us_ thrge stud8 )_ N_k the out_._de edge
of _tat&d _tu_ from fIo_ to ce_ttng. D_Ytd_.. tnto.__en
equ_l p_rts._ Number e_h s_ctton I .through 7 from.top.,to
bottom _d if the nalt has, _ north/ qo.uth a_ts then ma_k each
section o.f the: north watI NORTH and of the south wall SOUTH_
Pajnt seGt_Óns. z,a&6 of the SOUTH s_If_ce and sections 3,4&5
_f the NORTH wmtl _ith _ ft_t b__k_ Cut e_.ch s',ectton out-

GL&n Reb
SURFAC_ BOkN SEX. H_I__HT WEIúHT _U_LD HA_R EYES
_ORMAL E944 m_te S._7n. t5O lbg med_um bro.wn haz_l
FRONT t944 peni_, 5_7`' 7S Ib_. me.dium p.arted mi_face
BACK 1944 Nn 5_72 75 tb_, medLum tong non_

I am concerned with maktng posgible diffe_ences on the
su_f_c_ of _Y _d at_ matert.aEsi_
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Three ____rs oF I)__es rron. _Ulen _u_%_Frs`Dere1s new book, Ç_l 1_7('
(_?ubltshed _w Sun(lhy _%____.__ty; r__rce :_ì5. )



Crder

Tho var‘ begins, will be has begun, when all the cars in Oberlin are informed
by he gayer of heir part in the Order. All but the white cars are in the Order.

Tun taw trunks ire then asked to co-operate by lifting each others rear end.

5*” Ks? «gm?

Finally, and all the while water is allowed to run down the Allen Art Building steps.

Tin Cr£@r's end should fade out, phase out.
J\

Theatre page, all caps:
ALL BUT TILE WHITE CARS ARE IN THE ORDER
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THE SOCiETY FOR THEORETiCAL ART AND ANALYSES  can in no way be regarded as ~eence the proposition. The 'object' in  no way contains the assertion 'of art' as an ingredient and this holds  for every and any subject as 'art'. In statements like '...of art',  the exemplary term is the assertive introduction of 'of art' rather  than something which, because of the propositional format, is somehow  locatable 'in' the subject. This provides the basis for the  erroneous belief that exemplary substantives must exist, that all  other substantives exhibiting similar features are indeed 'art' and  are classified as such. (Such instances simply disregard the  assertion.) However the designating feature is not that e.g. the  Bottle Rack and painted form each possess an intrinsic element known  to be 'art', but that they both belong to a class of subjects  asserted 'as art'.  Gr ammatical distinctions such as prepositional di f ference: e.g. as... ', '... in ... ' . '... for ... ' are only prima facie evidence of distinction in application. This can be qualif ied, though imprecisely, hy stating that distinction cannot be evident from any knowledge of applications but c' an be considered to be merely grammatical. Of course this may appear particularly contradictory if, as it is posited, the context of applications originates from an essentially linguistic format. However., as has been stated previously, the component terms and the propositional format itself are somewhat  t' t. If ' ' '' ' Bo at ot, 't ' ' ~1' t' although they may be formally-proper grammatically they are insignificant in terms of applications. In these terms then, ~an link-up will serve since ostensibly first context subjects cannot become intrinsic constituents of 'of art'. Within the propositional format the terms remain exclusive, the component term 'art' designating distinct subjects.  From the propositional linking of 'art' and 'object', a proposition of synthetic status is recognized. This suggests that 'object' does not and cannot belong to or be a property of 'of art', which is so regardless of the subject, predicated. Ig this format there are no restrictions on elaboration, ad infinitum. As long as the proposition is 'about' or 'ascribing to' it will remain synthetic. The supposition here is that 'object', 'art' and 'proposition' are  distinct and are only syntactically grouped because of contextual rules forming 'applications'. It is through this that 'object' and 'art' come to be regarded as propositional as well as component terms.

The stratification of almost all 'art' terminolgies in order that  they deal exclusively with propositional formats (of which 'art' is  considered to be a component term), results in excessive confusions  between 'art' and particular properties and substantives.  Grammatical distinctions are valid, not in so far as they mirror



THE BOGIETY' FOR THEORETIGAL ART ANO ANALYSEQ  ' real and true applicatiens ', but rather because the initial  proposition is intrinsically linguistic. Clarif ication of this kind is not intended t,o develop any alternate temporal or  spatial properties as ' art ', but rather is to establish explicit grammatical groundwork for a st ate of affairs that has predominantly depended on certain semantic applications. (if most of the art-community had not been afflicted with an advanced  logophobia, this would be readily apparent.)  Zf ~an ' subject' can replace 'object', then within the propositional format one can pastulate that this subject is merely  syntactical. Then the exclusive function of the subject may  only be that it occupies a syntactical role as component of the  proposition.  However, the question as to whether 'art' and 'object' are open to operability apart from syntactical component terms really depends on whether the propositional format itself is dispensableIt is evident that one term is a mere matter of filling a grammatical 'hole' while the other serves as a conglomeration of vague genealogical justifications; there is not much one can do to escape the quasi.-nominative role that 'art' performs while ho?ding such a status.  The contention is, being held that, despite the appearance of  certain substantive objects as constituents of the propositional  format, no empirical import should be accorded them< i.e. in the  proposition'...as art' constituents rely on syntax rather than on  application for their signification. They therefore appear as  syntactic component terms apart from 'facts' but within  'propositions' and, despite an adeptness in surrounding the  linguistic format with mystic penumbras, the component terms  retain a fixed operation within a context of rules. The subject  term is employed in a syntactical role of '... as art', while  the predicate term is paradigmatic and nominative, both as fixed  terms of the propositional format. It is particularly within this  synthetic format that ' art' is able to designate 'subjects' and it  then accumulates an aura of a whole genealogy, of applicationse  (This does not help if the aim is to maintain procedures outside  of any application.) The predicate term acts as the paradigmatic  feature (the only one) for a number of undeniably dissimilar  subjects and as components the terms are fixed into this mode,  i.e. the designating and the merely grammatical.

T7- vie"  tel ~l'J
I." "', Baznsden
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"__ur y,onth _and&cape "

_`_ìt_L_n _rl '*qu%riLLr_ ap_roximateVy 24 l__cheg wide, b_r
_b- __ICñ%_ ñi__,__ir V_ inc_eg deel), `_lith a _et___ _over
c_.%it_L.ñin_ two _`o_t_ 'R_tt irlczndÉscent blTl_s .

rut i-nto ti;e _quariwn e_rth C-'dt__L%red rro_ a _09sy
f_Itiie country gite. E_rtb ghouíh _e to tllP, de_th
of 8 _r_c__s. _hiq __ece must E)e executed in rd gihation
wnere _t ig o_seroeö äai_g. _.i%ht _uBt be approPtmrdte_y
l5 h_urg a _ay. %_oigture o_' tbe eartb is tó be _t a max-
i_um. Soil _Ngt |)e corltinuou9lp __atered. Never 80_ked,
bNt _l__ya _oi9t. Aquerlum sh_uld _e kept at normel
room tp+_per_ture. _?othinC .in the wag .or ferti_iIer,
p_Liir.Lt _r aniA_ú l_it¬e sñaE_ be edded to t_e 90iV. All
ttl_t _vil_ exist in the aquarium is _N.hat co_eg Fr__ the
soiì.

I_is l)i_ce hrds been pvrPormed i.n my loPt, u9ine e
coDhination or 9_il ero_ Woodatock, _?. _. end Pa_isudP,9,
__e_v Jerge_r. Plarlt .llPe ?aa been abundMt, _B. _e_-± ag
rd.ni___ liPv. I hav% h_d vartou9 _ree_erV, m_hghr__omg,
l g_ih_.r, three untdentiPi_ble in9ectg, and one
cricket. _ wou__ be,very intere_ted in the dLPPeren_es
_etwe_n wh■ t i9 obt_ined Pro__ E%ew JerseV _nd _?ew vor_

aoil ÷¿_i.d ?n'h_,t is o_tained Prom Oberíin Ç_io goi_-,

co____ne_ ill h g_._ilar environmer_t. ,

Í_.is ri..__e sh_uld be ±_l__lotoC`raphed fron all r_ur 5'iI_eR nn_e, a

m_rltñ, o._t_.íni_-l_ __ixtEer.L l_ndscal)es. Itiis i,s a

fr__t__ewor`k _)i*,ce. A îi__ted e__a9g aqu_rium rr__ed.b_r

:%et__i stripg i9 _ viewirlE device. It i8, irl eggence, a

pi..._i.?_.ti_él _ñi _ñ chžnbres daily. _ .

Marjorie v. Strider
QG
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"_tPework_'

__ctiong .t_ be gerPol_ed at l.OO.p.m. daily
throuehout tbe duratio_ oF the exhibition b_
any one pp,rgon or Group oE' pe.rRons in Oberlin, Ohio_

|

|

_ar_orte v. Strider
ehr
|

.

|

Aprlt tT.... .. .. .l_`O eor a g___.
Qpril V8.........Do not apee_ for tbree bour&.
Aprit l9.... .....Go to _ _oYie.
apitl ZO.........Go to a 8a1_eny.
April 21.........Do not 8In0ke a ciyarette uAtit
t._._. to_orro_.
April 22. .......Do one. hour or celi8thentics.
Qp__l 2_. ., .... .. ._ake _oqe to 80me0ne.
nprtl 2_.........Do not. sit dow ror 8tR hou_&.
Aprtt 25.........__o vigit t_o peopíe Por one bour e■

Apri_ 26.... .....Retch a I._:r. goap opera.

Aprtl 27..........Drega up liSe .e clow. .

april Z.b....i... . ... ..Ineeat onlg ltquide vnti_ _..OO.

to_orro_.

hpril 29..........auy a traahy novet and read tt.

April _O.........Ca_l a re_ettve on the teleeh_ne.

t_ay L.... .. .... ..Eet tunch at a chlnege re9taur___nt.

|.!ay 2..... ......,Screa_ R9 loudty a9 po88ible slx tlmes.

p\_ay _........... .Buy e neR ptece of clothiU-

_.lay _..... ..._. ..Sounce e large ye_lo_ _aV_ ror

one-halP hour.

__ay _... . . .. . . .. .Gtv_ 'd._ey gomethlnC..Jrou qalve.

_Iay 6. .. . ... ....._et d_.

I_ay 7. ........ .. .Aak eomeone Por a ravor.

May 8........._..guy 8trr plent8.

%_ay 9........ .. .._rape poureele in colored raga and

.
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(1) _
AGAI ST _ESSU RE

_ th0 d W 8tiOn 0?. th0 eXh1bit10_ at tb0 All0_ M__O_181 A_t MU8e __
any ext_a gfg'o_t by the _tudg_t_ 0f obe_l1n col lg_e, ;,, l l d _,,. 1_
pl1__6,__ll be pa_t of _'y p_opo_it_o__

B_ _ a_ Ve_et

_

_

_

_
(_ootnote)
(1) D_'dactic fu_ct__on i6 a pa_t of _y wo_k_The po_e_ to c__a te i6 _o t
d1__e_e_t __o_ tbe abil1ty to 8_aly6__
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_
_IK_~ EVER_ _IVING ORGAN_S_S;
_ a_ const_ucted of the tw?.nty basic _ate_ials; twenty amine acids_
_ou are const_ucted of _he twenty ba6ic _ate_ials: twenty amine acid6,
He iS COn_t_UCted O._ ?.he tWe_tY baS1C _ate_ial6_ tWentY _i_e aCidSt
She iS COnSt_UCted Of the tWeßtY ba6iC _ate_ial6_ tWentY ami_e aCi.dS_
_e a_e COn6t_UCted Of the t WentY baSiC material6_ tWentY a_ine aCidS_
They a_e const_ucted of the twenty basic mate_ials_ twenty _ ine acids_
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2nd photo _ trucS ge8t9

q

b_ats and regiona, where jujt_ continuelly si- _ . -

tlighHey curb stre%iine r__t the car __indow--_h_
rt white pogt with d%oCon_l yello_ rmd blBck st-
Have someone take you on B cBr ride _o_e- .riped mgr'rter, the =tondard mirror rrel_e: in__ide
where---the route is not i_portant. _ some it-_ghing erRvel 9h0ulder with the sinele sho-
photo-c_rds from _n ertist of thi9 theatrical rt white hiGh_ay post dist__nce mNrker.)--wc _ee
school (maybe mak_ up your own c_rd_) and tB- it eveIy time we paas hy thBt wey ____
ke them Rlone. YGU =hould nevEr bother to go eve_ time we __ by thet wey. _hou-
ir yGur intent_on is to ___,_ __ I, Bg I p6sged thi_ particular gection this _
about the cor _d ride__ and the photo9 h rticul6r curving boulev8Id or curvine highwey,
n,_nipul__tcd--ror better or worse--sequence&- _mFty fro_ its brown mAnila envelope B seriej or

whBt is to be IGsrned rrc!_ riding, _ittinR,
rlipping throue_ 6rey I)hotogrgf]h9 of unremar-
kabte quality?_ t_en and wo_en sten[ling
in busses_ under rluo_escent lighting, gitti-
ng in rcstaurants, lobhies, _tanding--on si-
dewalk9 _nd elevator9, _itting in living room.g
w6tching television-_have uything to legrn?
Themselveg dereatured-_,_tlotos or themselves-
-like photos or _ysetf-_F]roduce _rirtu8lly
no emotive reaction. The mirror and ttle photo
do nothing yet cannot be _limin_ted nor digt-
ine_ished from the _illusoIy"_ctivitie9" or
"real lire", whErever thBt is to be found. A
photograç)h showing e lone eently cur_rin_ bou_
levard, neot smgll hou_es lincd UII _long eit-
her side, 6 gressed strip between the two
halveg or the rogd (also low Nhíte concIeté

s



.'l
_

l

_

__tt_ _t 
0 _ t 
__t 

t

_i

__. ____ r_U__r__ -
_ _ning ove_ 8gain 8n_ _gain, slowly, the
s_all _il_ _f _hotos, he 9ee_ed to h&ve found
the __nof he needed thAt hi_ e_ne_ience. _hil_

__b_ti.tut.e _ photo__a _
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_onrt__c_M_"_flwn"__tanding or sitting behind the c8_erat cont- imeeeg and hrords ett. tell us '.'nothine."; thi9
iI!ually conscious in the entPelne or the "enperi_ ig eRsily said. 'rhe question which _rises, how_
ence" slidine by on Bll gideg _Bst B_l the wind_ ver, i_ this: where is the nothinf_, the "noi9e"
ows or .your cAr---the necessity or codine and in the.r6ol, rirst-order _orld. "Noise" in the

v

p'|

{
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Have a friénd d;g~a trench wifh its md■ thin the figure of your name;

William Wegman
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08ERLIH OHIO
_IL STRIKE STOP PLnsE REPaom_E MIS QE_nn STOP
_,oPasaL FOR ART IN rw XI_O SNOO ST_
OVERC__E n FNR
I ASK T#.STUO_TS Fncan hND sTnFF _ o__In
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